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35th ANI ERoR 
HIT 5 


All-Star Event! 


READING CLOCKWISE FROM TOP LEFT 
(AND BOX-OFFICEWISE ALL THE WAY'!): 


Mario Lanza, Zsa Zsa Gabor in FOR THE FIRST TIME” released 
June 22... Deborah Kerr, Rossano Brazzi, Maurice Chevalier in 
“COUNT YOUR BLESSINGS” released July 13... Julie London, John 
Drew Barrymore, Nat King Cole in “NIGHT OF THE QUARTER 
MOON" released July 13... Debbie Reynolds, Tony Randall, Paul 
Douglas in “THE MATING GAME” released July 27... 
Keith Larsen in “FRONTIER RANGERS” released wee Fe as 
Doris Day, Richard Widmark, Gig Young, Gia Scele in “THE 
TUNNEL OF LOVE’ released August 17... Alec Guinness, Bette 
Davis in ' THE SCAPEGOAT” released August 31... Ava Gardner. 
Anthony Franciosa in “ THE NAKED MAJA™ 


His NAME 


WAS ADAM... 
BUT HE WASN’T 


THE FIRST MAN 
TO YIELD TO 
TEMPTATION ! 
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DOUBLE 


Tax Decision 
Is Expected 
Next Week 


THE COMMITTEE stage of the 
Finance Bill will be continued in 
the Commons next week, probably 
on Tuesday and Wednesday, writes 
the Kine. Parliamentary correspond- 
em. 

But there is still a long list of 
amendments to be debated before 
the proposed new clauses concerned 
with cinema tax are reached 

First will come the Labour and 
Liberal proposals for abolition. They 
will be rejected by the Chancellor. 

Later, the Conservative proposal 
for a £20 weekly exemption for 
every cinema will probably be 


accepted. 


FLA Pledges 


Aid to BKS 


PLEDGE of help in promoting 
better presentation standards has been 
given by the Film Laboratory Associa- 
tion to the members of the British 
Kinematograph Society picture pre- 
sentation committee. 

At a meeting between the BKS com- 
mittee and the FLA, the laborator 
association was represented by W.M. 
Harcourt, Leslie Oliver, Cyril Phillips, 
Howard Baillie and R. J. Henderson. 
Some very frank opinions were ex- 
pressed on both sides. 

This meeting and a meeting with 
engineers of the ip Carbon Co. 
were among matters discussed at the 
last meeting of the BKS committee. 


Jamieson's New 
JAROFD Past 


JAROFD has appointed W. H. 
Jamieson Latin American supervisor. 
He will still be based in Buenos 
Aires where he has been responsible 
for advertising and public relations 
activities throughout the sub-con- 
tinent. 

Malcolm Billington has been ap- 
pointed assistant supervisor. 


WARNER CHOOSES 
MIKE HAVAS 


WARNER has appointed Michael 
Havas as Continental sales manager. 

Havas, formerly Continental repre- 
sentative for Walt Disney, will join 
Warner on June 15 and serve in Paris 
under the direction of recently 
appointed Continental manager 
Arthur Abeles. 


Todd-AO For 15 
ABC Cinemas 


AMBITIOUS PLAN FOR FUTURE 


COMPLETE confidence in the future of exhibition was expressed | film studios and redundancy policies 
by Sir Philip Warter, chairman of ABPC, at the dinner party on Friday 
at the close of the AB-Pathe sales convention. Sir Philip said the 
Corporation was spending £200,000 or £300,000 on equipping 15 of its 

similar techniques, because 


cimemas for Todd-AO and 


exhibition was “ the life-blood of the industry.” 
Looking back over the 30 or so years since the corporation was founded, 


Sir Philip said it had been astoundingly successful. 


He emphasised that 


the corporation was an integral whole, with each section within it depending 


upon its fellows. 


The value of this policy was shown 

by the history of the Elstree studios. 

here had been a time when they 

were losing a great deal of money at 

the studios and were strongly advised 

to make drastic economies, but they 

tsisted in keeping the studios open 

use they knew that they would 

be in a pretty parlous position if they 
didn’t have British pictures. 

Today, in addition to the cinemas, 
the studios had also to feed the tele- 
vision stations, with the result that 
they were in a better state than ever 
before ; and, on the Pathe side, great 
progress was me made with the 
Pictorial, industria 
vision commercials. The laboratories, 
too, were doing very well. 

It was, however, the company's 
cinemas that were so important, for 
four-fifths of the corporation’s invest- 
ment was in bricks and mortar. In 
spite of all one heard about falling 
confidence, the cinemas were holding 
their own extremely well, and he 
hoped, in the conporation’s next 
annual report to demonstrate that 

continued on page 6 


films and tele- | 


DANZIGERS ADD 
A SOUND STAGE 


50 ft.—is being built at the Danzigers’ 
| New Elstree Studios. Expect to 
| be completed in two to three weeks’ 
|time, it is part of a modernisation 


;and re-equipment scheme which will | 


make the studios one of the busiest 
| of the smaller production centres. 
For some five months there was no 
| production at New Elstree and only 
a nucleus staff was retained, but since 
| the beginning of March five second 
| feaures have been completed—* High 
| Jump,” “Crack Up,” “ Windfall,” 
|“* Whirlpool” and ‘“ Honourable 
| Murder.” 

| 


Said New Elstree general manager | 


| Bob Faloon: “ When this new stage, 

our largest, is finished we shall be 
equipped to undertake almost any 
type of production.” 


NATKE IS 
UPSET BY 
DELAYS 


'NATKE members are annoyed 
with the BFPA because little pro- 
gress is being made in the talks be- 


A NEW sound stage—120 ft. by | 


tween them on wage differentials in 


| .The union’s executive council com- 
| Plains that “the employers’ attitude 
| towards these two important issues 
| is becoming irzesponsible.” 
| And the union’s general secretary, 
| Sir Tom O'Brien, says: “ My instruc- 
tions in this matter are to press for 
immediate meetings for these talks 
to be resumed and finalised to the 
| union's satisfaction.” 

New proposals from NATKE 
| branches on the union’s agreement 
| with the CEA are being examined. 

Sir Tom says the union is to pre- 
| pare a draft for early submission to 

the CEA, to amend certain sections 
of the existing agreement. 


BFPA to Pick 


Venice Entry 


BFPA. general council members 
| were due to im a selection com- 
mittee to pi an entry for the 
| Venice Film Festival when they met 
in London Be ae! (Wednesday). 

Reports a meeting of the 
| administrative council of the Inter- 
| national Federation of Film Pro- 
| ducers’ Associations and of the visit, 
last month, of the German film 
| delegation were considered. 


THE Duke of Edinburgh has 
| accepted an invitation to become 
| Patron of the Edinburgh Film 
| Festival. 


BRITAIN MISSES THE BOAT AT 
THE MANNHEIM FESTIVAL 


MORE than 30 countries took 
part in this year’s Documentary Film 
Naggees in —— be 

space of six days nearly 200 pic- 
tures were screened and 103 of them 
judged by an international Jury. 

Among the 500 invited guests there 
were about 150 journalists, and in the 
course of discussions with represen- 
tatives of the German film industry 
two reasons for the growing impor- 
tance of this event emerged. 

One results from the gradual dis- 
appearance of second features that in 
the past used to be a nursery for new 
film-makers. New talent now comes 
mostly from the field of TV films and 
Documentaries. 


The interest of producers from out- 
side Germany, however, is aroused 
mainly by the good riunities of 
sales shorts on the rman market 
with its unusual system of indirect 
grants by means of tax reduction. 

A special government - sponsored 
commission is charged with assessing 
every picture’s cultural value, and the 
screening of a film with the official 
assessment “ particu a? valuable "’ 
entitles the German exhibitor to a re- 
duction of entertainment tax of to 
25 per cent. (the rating varies from 
one Province to another). 

Since such an assessment is not so 
often bestowed upon a feature film, 
the demand for shorts with the so- 


called “ 
favoura 
able. 

That is why a well-made foreign 
documentary not exceeding 15 min- 
utes runni time can have a ready 
market in rmany. 

In Mannheim the British did not 
seem to realise these facts, or at any 
rate did not take advantage of the 
situation. 

While the French, the Poles, the 
Ju; vs and others received many 
offers for their Festival-screened films 
the British selection turned out to be 
indifferent, with the exception of Basil 
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DOUBLE HIT 


Tax Decision 
Is Expected 
Next Week 


THE COMMITTEE stage of the 
Finance Bill will be continued in 
the Commons next week, probably 
on Tuesday and Wednesday, writes 
the Kine. Parliamentary correspond- 
em 

But there is still a long list of 
amendments to be debated before 
the proposed new clauses concerned 
with cinema tax are reached. 

First will come the Labour and 
Liberal proposals for abolition. They 
will be rejected by the Chancellor 

Later, the Conservative proposal 
for a £20 weekly exemption for 
every cinema will probably be 
accepted 


FLA Pledges 
Aid to BKS 


PLEDGE of help in promoting 
better presentation standards has been 
given by the Film Laboratory Associa- 
iion to the members of the British 
Kinematograph Society picture pre- 
seniation committee. 

At a meeting between the BKS com- 
mittee and the FLA, the laboratory 
association was represented by W. M. 
Harcourt, Leshie Oliver, Cyril Phillips, 
Howard Baillie and R. J. Henderson. 
Some very frank opinions were ex- 
pressed on both sides. 

This meeting and a meeting with 
engineers of the Ship Carbon Co 
were among matters evened at the 
last meeting of the BKS committee. 


Jamieson's New 
JAROFD Post 


JAROFD has 
Jamieson Latin American supervisor 


appointed W. H 


He will still be based in Buenos 
Aires where he has been responsible 
for advertising and public relations 
activities throughout the sub-con- 
tinent 

Malcolm Billington has been ap- 


MIKE HAVAS 


WARNER has appointed Michael 
Havas as Continental sales manager. 

Havas, formerly Continental repre- 
sentative for Walt Disney, will join 
Warner on June 15 and serve in Paris 
under the direction of recently 
appointed Continental manager 
Arthur Abeles. 


Todd-AO For 15 
ABC Cinemas 


AMBITIOUS PLAN FOR FUTURE 


COMPLETE confidence in the future of exhibition was expressed 
by Sir Philip Warter, chairman of ABPC, at the dinner party on Friday 


at the close of the AB-Pathe sales convention. 


Sir Philip said the 


Corporation was spending £200,000 or £300,000 on equipping 15 of its 
cinemas for Todd-AO and similar large-screen techniques, because 
exhibition was “ the life-blood of the industry.” 


Looking back over the 30 or so years since the corporation was founded, 


Sir Philip said it had been astoundingly successful 


He emphasised that 


the corporation was an integral whole, with each section within it depending 


upon its fellows. 


The value of this policy was shown 
by the history of the Elstree studios 
There had been a time when they 
were losing a great deal of money at 
the studios and were strongly advised 
to make drastic economies, but they 
persisted in keeping the studios open 
because they knew that they would 
be in a pretty parlous position if they 
didn’t have British pictures. 

Teday, in addition to the cinemas, 
the s:edios had also to feed the tele- 
vision stations, with the result that 
they were in a better state than ever 
before ; and, on the Pathe side. great 
progress was being made with the 
Pictorial, industrial films and tele- 
vision commerciais. The laboratories, 
too, were doing very well 

It was, however, the company’s 
cinemas that were so important, for 
four-fifths of the corporation's invest- 
ment was in bricks and mortar. In 
spite of all one heard about falling 
confidence, the cinemas were holding 
their own extremely well, and he 
hoped, in the conporation’s next 
annual report demonstrate that 
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DANZIGERS ADD 
A SOUND STAGE 


A NEW sound stage—120 ft. by 
50 ft.—is being built at the Danzigers’ 
New Elstree Studios. Expected 
be completed in two to three weeks’ 
time, it is part of a modernisation 
and re-equipment scheme which will 
make the studios one of the busiest 
of the smaller production centres. 


For some five months there was no 
production at New Elstree and only 
a nucleus staff was retained, but since 
the beginning of March five second 
feaures have been completed—** High 
Jump,” “Crack Up,” “ Windfall,” 
“ Whirlpool ” and * Honourable 
Murder.” 


Said New Elstree general manager 
Bob Faloon: * When this new stage, 
our largest, is finished we shail be 
equipped to undertake almost any 
type of production.” 


BRITAIN MISSES THE BOAT AT 


oO } 


NATKE IS 
UPSET BY 
DELAYS 


NATKE members are annoyed 
with the BFPA because little pro 
gress is being made in the talks be 
tween them on wage differentials 
film studios and redundancy policies 

The union's executive council con 
plains that “the employers’ attitude 
towards these two important 
is becoming irresponsible.” 

And the union’s general secretary, 
Sir Tom O'Brien, says: ** My instruc 
tions in this matter are to press for 
immediate meetings for these talks 
to be resumed and finalised to the 
union's satisfaction.” 

New proposals from NATKE 
branches on the union’s agreement 
with the CEA are being examined 

Sir Tom says the union is to pre- 
pare a drafi for early submission to 
the CEA, to amend certain 
of the existing agreement 


BFPA to Pick 
Venice Entry 


BFPA general council members 
were due to appoint a selection com- 
mittee to pick an entry for the 
Venice Film Festival when they met 
in London yesterday (Wednesday) 

Reports of a meeting of 
administrative council of the Inter- 
national Federation of Film Pro- 
ducers’ Associations and of the visit, 
last month, of the German film 
delegation were considered 


issues 


sections 
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Duke 
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of Edinburgh has 
invitation to become 
the Edinburgh Film 


THE MANNHEIM FESTIVAL 


MORE than 30 countries 
part in this year’s Documentary Film 
Festival in Mannheim where within 
the space of six days nearly 200 pic- 
tures were screened and 103 of them 
judged by an international Jury 

Among the 500 invited guests there 
were about 150 journalists, and in the 
course of discussions with represen- 
tatives of the German film industry 


two reasons for the growing impor- | 


tance of this event emerged. 

One results from the gradual dis- 
appearance of second features that in 
the past used to be a nursery for new 
film-makers. New talent now comes 
mostly from the field of TV films and 
Documentaries. 


took | 


side Germany, however, is aroused 
mainly by the good opportunities of 
| sales shorts on the German market 
with its unusual system of indirect 
grants by means of tax reduction. 

A special government - sponsored 
| commission is charged with assessing 
| every picture's cultural value, and the 
screening of a film with the official 
assessment “ particularly valuable "’ 


duction of entertainment tax of up to 
25 per cent. (the rating varies from 
one Province to another). 

Since such an assessment is not so 
| often bestowed upon a feature film, 
' the demand for shorts with the 


The interest of producers from out- | called “ pridikat ” 
| favourable 


so- ' 


(the Commission 
assessmemt) is consid 
able 


That is why a well-made foreign 
documentary not exceeding 15 m 
utes running time can have a ready 
market in Germany 

In Mannheim the British did no 
seem to realise these facts, or al any 
rate did not take advantage of the 


| entitles the German exhibitor to a re- | Station 


While the French, the Poles, the 
Jugoslavs and others received many 
offers for their Festival-screened films 
the British selection turned out to hx 
indifferent, with the exception of Basil 
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RD I AUS em 


UPBEAT 


TEYHE speech made by Sir 
Philip Warter at the week- 
end is significant not only 
because it was confident 
about the future of the in- 
dustry, but because ft pointed 
to ways of overcoming our 
difficulties. 

Even setting aside the fact that 
the speech would naturally be 
optimistic, since it was made 
to a gathering of film sales- 
men, it reflects an attitude and 
a plan, 

The plan, quite simply, is to 
make film-going more attrac- 
tive. The cinema, after all, 
is our shop window; and we 
can no longer afford to fill it 
with anything but the best 
product. 

Nor can we afford to let our 
shop itself look old and tired; 
nor can we afford to ignore 
the modern way of presenting 
our goods. 

All these points were put or im- 
plied by Sir Philip, in the 
same breath almost as he 
pointed out that television is 
now an established part of the 
entertainment business and is, 
actually, playing its part in 
helping to keep our feature 
film studios on an economic 
basis. 

These are facts that must be 
faced by all sections of the 
industry. 

Because economic re-organisa- 
tion has required a decrease 
in the number of films made, 
so it has become proportion- 
ately important taat the films 
that are made are good box- 
office propositions: it is im- 
portant that they should be 
sold forcefully and imagin- 
atively and tha¢ they be pre- 
sented with all the advantages 
of modern technical advances 
in cinemas that are attractive 
to look at outside and com- 
fortable to sit in inside. 


The industry will never die, but 


it does need occasional ~~ 


juvenation, 


KINEMATOGRAPH WEEKLY: JUNE 4, 1959 


TAX AND LEVY ARGUMENTS e JOBS FOR 
THE BOYS e PATHE CONFIDENCE 


EW people, I imagine, can 
believe that there is much 


chance of the levy exemp- 
tion limit being raised as high as 
£200, as was suggested recently 

Claims for some adjustment of 
the limit, however, do gain strength 
from recem developments. 

It is, perhaps, not puting hopes 
too high to say that the motion to 
excuse cinemas the first £20 of tax 
has a chance of acceptance in some 
form or other. 


F this concession were granted, 
then it can logically be argued 
that the levy exemption should be 
raised by £20, for, were it left as it 
is the tax concession could, in cer- 
tain circumstances, result in an 
extra levy burden, and the Govern- 
ment has only recently shown that 
it has no intention of increasing the 
levy 
This, at any rate, is a line of argu- 
ment that is being put forward by 
some independents. 


TIXHEY are saying also that, 

with the rearrangement of 

the circuits and the decrease in the 

umount of American product avail- 

able, they should not be asked to 

pay a levy to assist films that they 
ire never allowed to show. 

This. of course, is an old, familiar 
argument, previously rejected, but 
the rearrangement of the circuits 
ind the decrease in the amount of 
alternative American product avail- 
able has given it a new validity 


\ THEN I visited the National 

Joint Apprenticeship 
Council stand at the Careers Exhi- 
bition at Olympia last week, there 
was already some evidence that this 
experiment had begun to pay its 
way 

Teddy Hinge told me that, in 
two days, they had already run out 
of leaflets and had to order a new 
batch. Although it is recognised 
that many youngsters make a 
hobby of collecting pamphlets at 
exhibitions Teddy was happily 
satisfied that quite a number of the 
enquiries were genuine. 

This was also the 
Leslie Knopp. One 
indeed, took particulars of his 
local cinema, so that he could go 
there and see for himself something 
of the work in a projection suite. 

4 nie stand was a modest one 

compared with most in 
the exhibition and it was not pos- 
sible, unfortunately, to have any 
working models 

If it can be shown that the idea 
has resulted in a worthwhile 


opinion of 
young man, 


amount of vital recruiting, it will, 
obviously, be a matter for consider- 
ation next year as to whether the 
display cannot be extended: what 
about the production side joining 
in with a little bit of glamour from 
the studios? 


FFYHE NJAC stand, of course, 
was not the trade’s only 
contribution to the exhibition. The 
cinema fitted up in one of the res- 
laurants downstairs was an out- 
Standing success. 

On the equipment side it was an 
all-industry achievement. Jack 
Prendergast provided the screen; 
GB-Kalee installed a _ specially- 
designed projection room for either 
35mm or 16mm presentation; and 
Pathe Equipment supplied the 
seating and furnishings. 

The standard of presentation 
achieved was remarkably high, and 
Dr. Knopp had several enquiries 
from schoolteachers and from other 
exhibitors as to how they could 
get equivalent picture and sound 
quality at their own premises; a 
very sincere compliment to what 
was, after all, only a temporary 
expedient. 


W HILE I was having a look 

at the other exhibits, I 
ran into another cinema friend, Roy 
Hood, of Fortes Dairy Products 
and Candy Stripe, who was doing 
his stint on the Hotel and Catering 
stand. 

Roy told me a sales promotion 
story which, he swears, is true. 
Recently two of the cinemas he 
supplies have been burgled; and in 
each case the thieves broke open 
the drink dispensing machine and 
treated themselves to free Fresko 
milk shakes, 


UDGING by the atmosphere 

at the final two functions 
of the AB-Pathe sales convention 
on Friday, there can be no doubt 
about the success of this get- 
together. 

The luncheon at the Elstree 
Studios was most pleasantly in- 
formal and provided C. J. Latta 
with the opportunity to give rein 
to widespread praise and 
generosity. 

As many stars as possible were 
guests at the lunch, among them 
Dorothy Dandridge, Janette Scott, 
Carole Lesley, Richard Todd, 
Trevor Howard, Terry-Thomas, 
Paul Massie, Dennis Price, John 
Fraser, and Alan White. Some, of 
course, had to leave early to get 
back before the cameras, but C. J. 
saw to it that none of the three 


girls left withowt an orchid to 
commemorate ithe occasion, and 
each of the men was given a silver 
dollar, which, C. J. said, came 
from a store that he acquired 
when he prised the jack-pot out 
of a “one-armed bandit” at Las 
Vegas. 


STARS, however, 
the only people to get 
“lucky dollars" from C. J. On 
his behalf Macgregor Scott gave 
one to Lee Langley. Mac, himself, 
got one; so did Arnold Barber and 
Jack Goodlatte. 

After introducing producers and 
directors present, Hal Chester, Hal 
Mason, Harry Watt, Dave 
McDonald, Frank Goodwin and 
Gilbert Gunn, as well as Dave 
Griesdorf, from Canada, C. J. 
gave a special welcome to Steve 
Broidy and Norton Ritchey. 

Steve, indeed, made the trip 
especially to attend the conven- 
tion, and has already gone back 
to the States; Norton has gone to 
the Continent for a short business 
trip. 


were not 


(THER executives who came 
in for C. J.’s praise were 
Jimmy McDonald and, of course, 
Bill Cartlidge, and he gave a 
special mention to Jimmy Wallis. 
Of the work at the studio, C. J. 
was most complimentary and 
expressed the view that they might 
soon have to give serious con- 
sideration to further extensions. 


NCIDENTALLY, C. J. used 

the luncheon to make two 
announcements—that Ralph Berg, 
of London. branch, had _ been 
adjudged Pathe’s star salesman, 
and that the title of champion 
newsreel salesman had been 
awarded to Sid Brown, of Leeds. 
After lunch, the guests saw a 
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special screening of “ The Siege of 
Pinchgut.”’ 


HERE was a _ similarly 

pleasant atmosphere at the 
dinner at the Savoy in the evening, 
when Sir Philip Warter was in the 
chair and made one of his delighi- 
fully informal speeches. 

Sir Philip made affectionate 
references to Steve Broidy and 
Norton Ritchey and to Dave Gries- 
dorf, to veteran Albert Verran, 
and to Noel Cricket, and when 
he welcomed Bill Fielder, there 
were spontaneous cheers. 


( N a more serious note, Sir 

Philip looked back over the 

30 or so years of the corporation's 

life with satisfaction—and then 

forward with tremendous’ con- 
fidence. 

With so much downbeat publicity 
about at the moment, it was fine 
to hear someone of Sir Philip's 
stature so quietly, but firmly, giving 
reasons why we should be confi- 
dently optmistic. 

Steve Broidy, too, was confident 
and Macgregor Scott looked for- 
ward to a wonderful year. 

Indeed, with the product that it 
has in hand and in prospect, Pathe 
has good reason for confidence. 

Postscript to the convention and 
to Sir Philip’s confidence: takings 
at the week-end for “ Look Back in 
Anger,” at the Empire, are the best 
that AB-Pathe has had there since 
the fabulous ** Dam Busters.” 


I OYALTY, the stars, the 

trade personalities and 
London at large turned out to 
applaud John Osborne's “ Look 
Back in Anger,” given its world 
premiere by AB-Pathe at the Em- 
pire, Leicester Square, last Thurs- 
day. 

It was the night everyone had 
been waiting for—the first X cer- 
tificate picture to be premiered 
before Royalty—but when the cur- 
tain went down everyone stood 
up and clapped, including Princess 
Margaret and the Royal party. 

Everyone applauded the show as 
a cinema success, one of London's 
most glittering nights out, and a 
big financial success, too. In aid 
of the Dockland Settlement and 
the English Stage Company, it is 
expected to have raised over £8,000 
for the charities. 


| ONG before the Woodfall 
4 Films picture was due to 
begin teams of policemen were 
busy controlling the crowds out- 
side the theatre. 

As people took their seats inside 
the florally decorated cinema, the 
band of the Royal Marines enter- 
tained with selections from popular 
shows: and to keep them in touch 
with the scene outside, a commen- 
tary was relayed to the auditorium. 


\ THEN the Royal party ar- 
rived, Princess Margaret 

was met by Empire manager, Mr. 
Sidi, who escorted her into the 
brightly-lit foyer to be received 
by Charles Goldsmith, chairman 
and managing director of MGM, 


the St. Agnes O 


Jack Goodlatte, Barkers and members of the Variety Club Crew, visited 
rphanage, Thames Ditton, last week. This is the orphan- 
age Variety ‘‘adopted’’ 18 months ago. Picture shows the Mother —— 
and Sister Katherine with the children, and (back row) Nurse Mary Malloy, 
who was brought up at the orphanage and now looks after the youngsters 
there. Variety members (seated, left to right): International Ew an 
Representative C. J. Latta, Past Chief Barker Jack Goodlatte and 
Barker Bill Butlin. Back row: Barker Teddy Langton, First-Asst. Chief 
Barker Monty Berman, Crewman Mick Shipman, Past Chief Barker 
M. J. Frankovich, Second-Asst. Chief Barker Irving Allen, Barker 
David Rogers, and Crewmen Harry Woolf and Bill Levy 


Lord and Lady Harewood, repre- 
senting the English Stage Company, 
and Major John and, the Hon. 
Mrs. Wills, representing the Dock- 
land Settlement. 

They escorted the Princess to 
the theatre lounge where C. J. 
Latta, presented Mrs. Latta, Mac- 
Gregor Scott and Mrs. Scott, and 
Mr. and Mrs. J. R. Wallis. 

After a chat with Dame Edith 
Evans, one of the stars of the 
film, Princess Margaret moved 
along the presentation line to shake 
hands with director Tony Richard- 
son, executive producer Harry 
Saltzman and Mrs. Saltzman. 


TIVHE Hon. Mrs. John Wills 

presented representatives of 

the Docklands Settlement § and 

representatives of the English Stage 

Company, including the Earl and 

Countess of Bessborough, were 
presented by Lady Harewood. 

Presentations over, the Princess 
was then handed a bouquet and 
the special programme of the even- 
ing by Pam and Peg Boyd-Gib- 
bons, seven-year-old twin grand- 
daughters of Mr. Latta and God- 
daughters of the late Princess 
Marie Louise. 

As the Princess was escorted to 
her seat in the circle, trumpeters 
of the Life Guards lined on the 
spotlit stage heralded her arrival 
and then accompanied the Royal 
Marines band in the National 
Anthem. 


ii had been a big night for 
the premiere-goers. It was a 

big night for the onlookers and 
name-spotters, too. As the crowds 
left the theatre, the people who 
had packed Leicester Square to 


watch everyone arrive were still 
there. There were plenty of big 
names for them to see. Apart from 
the Royal party and film industry 
personalities there was a long list 
of stars—Richard Todd, John 
Mills, Dorothy Dandridge, Stanley 
Baker, Terry-Thomas, Ann Todd, 
Trevor Howard to name a few. 

Sir Philip and Lady Warter were 
there, and I spotted Anthony 
Asquith, Steve Broidy, Bill and 
Mrs. Cartlidge and the Marquess 
and Marchioness of Blandford. 

In fact, it really was a name- 
studded night—and no one can 
look back in anger! 


(THE ambitious Dublin pre- 
miere of “Shake Hands 
with the Devil" made UA's Lon- 
don screening something of an 
anti-climax, but it was enthu- 
siastically received and, by all 
accounts, the turnstiles at the 
Leicester Square theatre have been 
clicking merrily ever since. 


ACTUALLY, at the moment, 

ng UA is riding high in Lon- 
don’s West End with no fewer than 
five films playing simultaneously. 

In addition to “* Shake Hands,” 
they are: “ Pork Chop Hill,” at the 
Odeon, Leicester Square; “ Some 
Like It Hot,” at the London Pav- 
ilion; “ Day of the Outlaw,” at the 
Odeon, Marble Arch; and the ever- 
green “ Around the World in Eighty 
Days,” at the Astoria. 


PUBLICIST - turned - producer 

Waker Shenson demon- 

strates he still knows how to hit 

the news pages of the world’s 
press. 

His first production—made by 

Open Road for Columbia release— 


is “ The Mouse that Roared,” and 
nt was his brainwave that the 
comedy with its satirical overtones 
of work politics be flown to 
Geneva for a special showing to 
the foreign ministers. 

The idea was accepted; the 
results were gratifying. “The 
Ministers loved il,” said producer 
Shenson, “and the press cover- 
age was remarkable.” 


E returned to London 
immediately after the show- 
ing, and within an hour of getting 
in the house, director of the film, 
Jack Arnold, was on the phone— 
from America. He had read about 
it in a Chicago newspaper.” 
Pravda and Isvestia were among 
the papers to run the story. 
Previously the same copy had 
been given sneak previews at 
Slough—with “Tiger Bay "and 
at Welling, with “ The Hound of 
the Baskervilles.” 


SYSTEM, developed by 
BTH, for presenting sound 
films, with fully synchronised com- 
mentaries in four differen lan- 
guages has, I am told, been attrac- 
ting considerable attention at sever- 
al international exhibitions, such 
as the “ Atoms for Peace "’ show 
at Geneva, and the Milan Fair 
Four Model 451 mag-optical 
16mm projectors are used: one 
machine is used for the projection 
of the picture and for one optical 
sound output, the other machines 
providing synchronous sound out- 
puts in three other languages 
Spectators are provided with 
lightweight earphone sets with a 
volume control and a switch by 
which the language desired for the 
commentary could be selected 


A 
4 


DDENDUM to my note 

“ last week on the Cornwall 
Circuit's tax campaign at the Cam- 
borne Conservative fete. 

E. O. Parker points out that, in 
order to avoid upsetting the Con- 
servatives, they advertised the fete at 
the local cinema; and Mr, Parker 
himself did put a number of points 
to the Chancellor, who replied, “I 
will do what I can.” 


YVONGRATULATIONS to an- 
; other cinema owner who 
has been chosen for civic honours 
Major C. C. Allport, of The 
Kinema in the Woods, Woodhall 
Spa, Lincolnshire, has been elected 
chairman of Woodhall Spa district 
council. He is no stranger to the 
position, having held it twice before 
but the last occasion was 24 years 
ago. 


MY GOOD wishes go to vet 
- eran Archie Jonas, who 
returned to hospital last week for 
further treatment of the anaemia 
from which he has suffered for so 
long. 

Archie is in the Austin Taylor 
Ward of Westminster Hospital, and 
will be delighted to hear from his 
many friends in the industry. 


The Stroller 


A New Deal For 
ASFP Members 


SPECIALISED film makers are to get a better deal as far as fepeat 
showings of their television filmed commercials are concerned. This is the 


resukt of a production 


agreemem negotiated by the 


Association of 


Specialised Film Producers with the Institute of Practitioners in Advertising. 


The agreement, which should 
benefit all member companies of the 
ASFP, includes specific provision for 
additional fees on a footage basis to 
production companies when com- 


mercials are shown on TV outside | 


the UK or in the cinema. 


And ik is hoped to finalise a 
similar agreement covering cinema 
commercrals soon, too. 


Referring to the agreement, the 


association's annual report says that | 


“while we have agreed to assign- 
ment of copyright 
your committee has been careful to 
see that the producers’ rights 
supply copies, to make all altera- 
tions and to restrict the use of 
material or exclusively created 
characters, jingles, ctcetera, have 
been safeguarded.’ 


Held Over 


Negotiation of a 
agreement for cinema commercials 
has been held over by the associa- 
tion until settlement of a contract 
for 


settle the terms of the contract for 
cinema advertising films “at an 
early date,”’ the report adds 

Kk goes on to mention that the 
committee of producers of cinema 
and TV commercials has been con- 
cerned about the extent of foreign 
production of commercials for 
exhibition in the country. And as a 
resukt the executive counci] has com- 
missioned a survey to find out the 
volume of production involved. 


Release Prints 


IN THE announcement which was 
inserted for George Humphries & Co 
Ltd. in the May 28 “ Kine ™ the word 
“ relief" inadvertently appeared in 
connection with prints Of course, 


release prints were being referred to. 


in commercials, | 


to | 


production | 


TV commercials. Now that this | 
has been concluded, it is hoped to | 


W. L. PEMBER TO 
RETIRE 


FOLLOWING his severe 
earlier this year, W. L. 
editor of the A.B.C. Film Review 
and the A.B.C. News, is to retire 
in September. His decision has been 
received with regret by W. Cartlidge, 
director and general manager 
Associated British Cinemas 

Mr. Pember has been in 
| cinema business for 35 years, 25 
|; of them with ABC. He was the 
| leader of the managers’ movement 
| during the war years, as general 
secretary of the Cinema Managers’ 
Association, precursor of the present 
| SCMA. 
| He will be succeeded as editor by 
N. A. Taylor: P. S. Haigh will 
become assistant editor 


illness 
Pember, 


the 


AIC Discusses 
BoT Reply 


THE Board of Trade reply to the 
AIC’s request that the statutory levy 
exemption limit figure be raised to 
£200 was due to be discussed at the 
association's council of management 
meeting in London yesterday, 
Wednesday. 

Also on the agenda for discussion: 

reply from FIDO secretary and 
idministrative officer Bill Speakman 
to the request for more 


FIDO'’s payments for films 


MORE TV LICENCES 


THE NUMBER of television 
licences increased by 91,275 in April, 
bringing the total to 9,346,697. 


details of 
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£22980 For 
Variety Club 


VARIETY CLUB'S 1959 Derby 
sw ¢ aw realised £22,980, 
nearly double the previous highest 
figure for this annua! event. 

This was announced by past Chief 
Barker M. J. Frankovich, chairman 
of the sweepstake committee, at 
Variety's Stag Dinner at the Cafe 
Royal, Regem Street, 


nearly 450 members and friends. 


Variety’s Heart Fund for under- 
privileged children was allocated 
£6,894 from the total subscription, 
and Chief Barker Bill Butlin, the 
dinner chairman, was cheered when 
he said Mike Frankovich and his 
et had done “a marvellous 
job. 
Here are the results of the draw: 

Ticket number 47823, Above Sus- 

i 34343, Amourrou; 45464, 

; 25404, Barbar Pirate; 

3, Beau Tudor; 28956, Car- 
noustie; 48523, Casque; 64927, Dan 
Cupid; 90623, Fidalgo; 77030, Fire 
Cracker; 42726, Josephus; 53860, 


Karrigeen Duff; 7044, Lindrick. 

1743, New Brig; 
85997, Peterman; 
e Prince; 7824, Piping 
i 35091, 
78739, Reactor; 46745, 


Ticket number 
54269, Parthia; 
1621, Pinea 
Rock; 19814, Prins Eugen; 
Princillon ; 


St. 
ymwus. 

First prize is £7,468: second prize, 
£3,734; third prize, £2,240; fourth 
prize, £1,493. 

There are 23 prizes of £50 each 
for horses drawn. 


Royal Premiere 
For ‘Porgy’ 


THE Queen and the Duke of 


| Edinburgh will attend the European 
| premiere 


of Samuel 
“Porgy and Bess,” 
November 2. 

The proceeds of the premicre will 
be given to World Refugee Year, of 
which the Queen is patron of the 


Goldwyn’s 


on Monday, 


| United Kingdom Committee. 


AMBITIOUS PLAN FOR FUTURE—continued 


not at all 


in fac 


they wer 
but were 
gress again 
The reason was that they had 
never been frightened, and had kept 
their cinemas up to date. They were 
rebuilding, refurnishing and 
indeed, were building new cinemas 
“I have the faith in the 
future of the said Sir 
Philip 
Turning to another side of the cor- 
poration’s activities, Sir Philip wel- 
comed Howard Thomas “who 
represents another necessary side of 
our business, television.” TV, said 
Sir Philip, was not to be naperees as 
competition, for there would always 
be people who wanted to have their 
screened entertainment at home some- 
times, just as there were those who 
liked to go out for it 
Delegates from all over 
attended the convention, 
AB-Pathe's biggest<ver 
sales meeting . 
Arnold Barber, general sales man- 


falling behind 
making good pro- 


greatest 
cinemas 


Britain 
which was 
three day 


|ager, described the convention as 3a 
| “huge success * which would provide 
everyone concerned with an enormous 
incentive for the future 


The convention had been called at 
a time when AB-Pathe had an out 
standing line-up of forthcoming 
product which ranked amongst the 
best the company had ever handled, 
and also at a time when the central- 
isation of its entire staff under one 
roof had been achieved at its new 
and ultra modern Dean Street head 
| quarters. 


Attending the convention, which 
came to an end on Friday, were Steve 
Broidy and Norton Ritchey, who had 
some important news of forthcoming 
productions for the delegates now 
that Allied Artists’ has embarked 
upon its new policy of big budget 
quality pictures 


Two days of 
held in conference at the Critcrion, 
Piccadilly, when a number of im- 
portant guest speakers, including 
| Steve Broidy and Norton Ritchey, G. 


}a number 


the convention were | 


T. Cummins, head of Pathe News- 
reel and Terry Ashwood, general 
manager of the production division 
and Pathe Pictorial, addressed the 
delegates, but on Friday, the entire 
sales force, headed by general man- 
ager, Macgregor Scott, and Arnold 
Barber, visited Elstree studios for an 
inspection tour and were entertained 
to lunch. 


Private Screening 


Later in the afternoon, the dele- 
gates saw a special private screening 
of the Michael Balcon Ealing pro- 
duction for AB-Pathe release, “ The 
Seige of Pinchgut,”’ which, starring 
Aldo Ray and Heather Sears, has 
been selected for screening at the 
Berlin Film Festival. 

During the convention there were 
of social engagements 
arranged for the delegates, including 
last Thursday's Royal world charity 


| premiere of “ Look Back in Anger 
|which was 


attended by Princess 
at the Empire, Leicester Square, 


Margaret. 


MANNHEIM FESTIVAL 
—continued 


Wright's “The Immortal Land.” 
Even if a prospective buyer had 
shown some interest in British pro- 
ductions—there was nobody in Mann- 
heim to deal with such enquiries. 

Since most of our films were not 
despatched in time or (as in the case 
of * Refuge England "’) were not sub- 
mitted in a standard size 35mm. 
version, there were in the end only 
four British entries in the competi- 
tion. 

Many foreign journalists expressed 
disappointment chat “The Immortal 
Land" was not awarded a prize, but 
no such regrets were voiced about 
our other entries. 

In the programme of “ Industrial 
Films,” the British shoris “ Jet 
Provost,’ “Steel Town” and * The 
Travel Game” (British Transport 
Commission) were shown without 
effect. 

Among the numerous children’s 
films shown within the framework of 
an “International Children’s Films 
Congress,” Great Britain was con- 
spicuous by its absence. 

The Mary Field picture ‘“ The 
Dragon of Pendragon Castle,” was 
billed in the printed programme but 
not screened. 

To compensate for all this Britain's 
prestige was enhanced by the presence 
of Paul Rotha on the Jury and by 
the fact that he was unanimously 
elocted chairman of that international 
body by the cight other members. 

The Jury decided not to divide the 
competing pictures into categories and 
thus meas its own task of choosing 
of the symbolic coin 
“ Mannheimer Dukat " and five more 
deservin “honourable mention ™ 
more difficult. 

The first prize went to the French 
feature-length documentary “* Moi— 
un Noir” which is technically far 
from perfect, but treats the problem 
of the modern Negro’s attitude to the 
white man’s civilisation with authen- 
ticity and remarkable frankness. 

The runner-up also came 
France: “Les Mistons” (¢ 
Teenagers"), a Short by youn 
Francois Truffaict who _ startle 
Cannes this year with his prizewinner 
* 400 coups.” 

The third “ Dukat” was won. by 
two talented young Germans (Hans 
Rolf Strobel and Heinz Tichawsky) 
who with a startling freshness of ap- 
roach filmed in Italy “ The Great 

ay of Giovanni Farina,” a human 
story connected with agricultural re- 
form. 

As the Festival's best Genman entry 
this film automatically won also the 


SP1IO-Prize. 

Fourth was “Sous Le Masque 
Noir,” the excellent Belgian Docu- 
mentary on African art, for which the 
producer-director Paul Haeserts re- 
ceived the first prize last year at the 
Bergamo Festival. 

e fifth prize went to the Dutch 
art film “* Netherland’s Passion,” that 
epitomises the sufferings of war and 
occupation through poetic images of 
modern sculptures. 

The honourable mentions were 
shared by Bert Haanstra’s now 
famous “Glass,” the Canadian 
Documentary of Eskimo sculpture 
“The Living Stone,” the highly 
imaginative Polish cartoon “ Change 
of the Guard,” and the two French 
Shorts “ O Saison, O Chateau” and 
“ Jaconde,” an amusing visual joke 
centred on Leonardo da Vinci's Mona 
Lisa portrait. 


five films worth 


from 
. T > 
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Topics Under Discussion at the CEA Branches 


Bol is Asked - 
To Define 
Film Policy 


WHAT IS the government's policy 
on the film industry? This question 
is raised in a resolution adopted at 
last Friday’s meeting of North- 
Western branch CEA: 

* To ask the President of the Board 
of Trade to define the government's 
future . policy towards the film 
industry in this country and, in par- 
ticular, to state if it is its intention 
to depart from the long-established 
principle that the exhibition of films 
shall not be allowed to become the 
monopoly of the major circuits.” 

ABC and CMA representatives 
refrained from voting on the reso- 
lution, which will be sent to CEA 
headquarters for consideration by the 
appropriate committee. 

T. Turner ‘on was the proposer of 
1 


the resolution. Ss original notice of 
motion was in two paris, the first drawing 
the government's attention to the fact 
that its present policy 
punitive tax is rapidly forcing out 
existence the smaller exhibitors 
cinema industry. 

In view of the efforts by MPs to get 
relief in the cinema tax during the com- 
mittee stage of the Finance Bill, Mr. 
Pilling withdrew this part. 

If the Chancellor agreed 
clause that had been 
remission of the first 
week, that would 
exhibitors 

Mr 
fecent reports 
the government 
cinema 
larly so 
cerned 

R. P. Rutherford, who presided, pointed 
out that it might be stated that the 
governmem had declared its policy by 
way of the statutory 

E. Johnson: “1 think the argument of 
the independent exhibitor is that he is 
paying the statutory levy but he cannot 
get the pictures. You can read the film 
reports of forthcoming pictures and select 
one you consider to be all right and then 
find it has gone the other way.”’ 

There was sufficient evidence to show 
the trend was that the better pictures were 
going to the circuits. That did not always 
happen in the past. 

When the resolution was adopted, Mr. 
Pilling expressed the opinion that from 
a long term and short term view it would 
be better for independents and circuits to 
know the government's future policy. 


the new 
for the 
tax each 


to 
tabled, 

£20 of 

help 


that the Chancellor and 
were apt to regard the 
as a declining industry, particu- 
far as independents were con- 


Filmusic’s New 
Offices 


THE OFFICES of the Filmusic 
Publishing Company have transferred 


from 22, Denmark Street, to 110, 
New Bond Street, W.1. New tele- 
phone number is Legation 7633. 
The Rank Organisation recently 
acquired all the shares in this com- 
pany, which handles music from all 
sources as well as from Pinewood 


ms. 

Harold Shampan is the general 
manager. Len Taylor is head of 
music exploitation. 


of continuing a | 


in the | 


independent | 


} 
Pilling said it would appear from 


THE Liscard Palace, Wallasey, 
closed on June 3—the third cinema 
closure in the town this year and | 


the sixth in the last four years. | Sessi 


Difficulties Would 


Follow 


ET Cut 


ALTHOUGH Sheffield CEA members at the May meeting welcomed the 


stion of a £20 ET concession, they were urged by Cllr. 


to mdividually contact MP’s to 
would bring relief. 

He said that they would have read 
in the press that there was to be an 


amendment to the Finance Bill dur- 


ing the committee stage, sponsored 
by the Conservative members of the 
Film Committee, that the first £20 of 
money payable for ET would be 
remitted. 

If it came off it was a step in 
the right direction, but whether it 
was feasible to work it out he could 
not say. 


If a cinema had been paying about 
£30 a week, and this was cut to £10, 
how was it going to be apportioned 
among the renters? As yet they had 
no details how the economics would 
be worked out. 

In addition there were other 
amendments going forward, includ- 
ing one for abolition of ET. 

He would stress the need for contacting 
MPs, irrespective of their parties 

Peter Blake he presumed Mr 


said 


| Favell, the branch secretary, would also 


write on behalf of the branch to MPs 


If there was the £20 a week concession, 
it would have to be worked out. They 
would have to go back to school ratios! 
The only other alternative would be to 
exempt a certain amount of the nett 


Too Late 


Jack Reiss vice-chairman who presided. 
and welcomed back Sol. Goffin, chairman. 
who has been ill, said if they got the £20 
they should be grateful, but would it not 
be a case of too little and too late. Mr 


last ten years 


Mr. Blake added that taking all-round 
he would prefer the £20 to total abolition 

S. Kirkham, who said he agreed, asked 
how would the £20 apply to those on 
break figures? How would they work it 
ow? The more they thought about it the 
worse it got. There were a lot of compli- 
cations. 

The policy was to have it and then sort 
it out They did not want to go back 
and say it was impractical. They wanted 
someone with practical experience of re- 


turns to put the matter in front of those | 


who would deal with the concession 

To do the returns properly now they 
needed five columns. and may then want 
six. He did not think any government 
department wanted work wasting to that 
ement. 

Cllr. Gent: “ Don’t you think the people 
ia the Customs and Excise will report to 


the Chancellor how difficult it is going to 


Mr. Favell said it was not difficult from 


their angle, but from the renters. 
Mr 
accept some alternative 
should first get the £20 
with it 
Smoking.—Referring to an_ intimation 
that the Labour Group of the City Coun- 
cil had suggested that smoking should be 
banned in cinemas holding a stage play 
licence, Mr. Kirkham said that views had 
been asked for 
He had replied 
patronage 
cee or producer’s discretion to decide 
whether in some cases n osmoking should 
be the case 
Cllr. Gent 
tioned to Dr. Knopp at Brighton. 
said that 


method 
and 


They 


that would reduce 


He 


have the right to appeal at 


arold S. Gent 


get their support to any amendment which 


| CEA, Gerry Hylton, 


| America who didn’t know from day 


| that 


Reiss said he was sure they would | 


a | monthly meeting of the Portsmouth 
j} and Isle of Wight branch of the 
| CEA that the Association was “ 
| ting nowhere fast" with the idea of 
| a national publicity campaign. 


| said he could not 
It should be left to the licen- | 


said this matter was men- | 


if such a clause was inserted | 
in the Cinematograph Licence they would | 
i Quarter | 

| scheme 


Branch Helps 
HQ Economy 


AT THE MAY meeting of Leeds 
the secretary, 
read another letter from headquarters 
asking for economy in branch 
finances and appealing to the branch 
to waive its claim on the equalisation 
fund in respect of a £70 loss sus- 
tained by the branch in 1958, 


After discussion, T. W. B. Lam- 


| bert moved that the branch withdraw 
| the present application for its share 
of the equalisation fund. C. H. Whin- | 


LICENSING 
CHANGES 
SOUGHT 


APPROACHES are to be made to 
Manchester watch committee by 
Manchester and district branch CEA 
for amendments to be made to some 
of the conditions attached to the 
cinematograph licences. 

This was agreed at a recent meeting 

f the branch committee, 
P Dr. L. Knopp informed the branch 
that at the request of H. S. Roelich, 
of ABC, he had studied the Manchcs- 
ter conditions and enquired whether 
the branch wished representations lo 
be made on their behalf to the licen- 
sing authority in respect of certain of 

» clauses. : 
nae had informed Mr. Roelich that 
whilst the licence generally seemed 


cup supported this, and when put to | 


unanimously, 


Chairman Jack X. Prendergast 


| referred to the addresses of Spyros 


Skouras and J. A. Carreras at the 


Open Forum and drew attention to | 


three points of the Spyros Skouras 
address: (1) His appeal for closer 
association between the American 
Congress of Exhibitors and the CEA, 
(2) his opposition to Toll-TV, and 
(3) longer runs essential to our 
industry. 
had 


sturdily defended FIDO and 


|urged a closer relationship between 
| Producers and exhibitors. 
Blake said it had been too late for the | 


Recalling that Spyros Skouras had 
said that there were exhibitors in 


to day where their next week's film 
was coming from, Mr. Prendergast 
said that things were not as bad as 
in this country, but getting 
appreciably difficult. 


It used to be said in this country 
| that if an exhibitor could be assured 
| of one good picture a month he 


would be all right. 


“ Nowadays,” said’ Mr. Prender- 
gast. “some exhibitors would be 


satisfied if they could be assured of 
|; One good picture a month for six 
| months.” 


Mr. Prendergast said Mr. Carreras | 


| the meeting the resolution was passed | “ 


Ligiting should a 


| new cinemas or when 
| are being reconstructed, 


and that wy 4 
should 

pliance with IRE regulations re 
compliance at the time of installation 
Col S. K. Lewis said that the ABC 
| chief engineer's views on this clause were 
very the same as Dr. Knooo’s He 
asked the branch to engage the services 
of Dr. Knopp to have the conditions 
| modified 


ye nse was involved was 
came aioe this should be borne by the 
branch rather than have onerous condi- 
uons . . ; 

Wright said that in one situation 
| cose Tacncmeotet) the authority ineutad 
ion a list of requirements in respect < 
the electrical installation h' the cinema 

Y ic S associa , 
vi eed: they had been enforced 
it would have closed us down, but — 
negotiations they were considerably 
= pn of films.—Reference was 
made to che Manchester condition — 
ing all films other than U certificate films 
be trade shown , 
 neplying to the chairman, Mr. A a 
Rockett (CMA) said that if it was t 
decision of the meeting to make repre- 
sentations to the onhee. ee his com- 
would give its sup 

~*~ on aaonal that the secretary should 
write to the clerk to the watch committee 
informing him that it is imtended to make 
representations for the amendment of the 
conditions, giving him particulars, and 
asking for a meeting with representatives 
of the branch accompanied by Dr. Knopp 


‘GETTING NOWHERE WITH _ 
PUBLICITY CAMPAIGN’ 


OPINION was expressed at the 
get- 


Milsom, the branch delegate, 
see where the 
industry would get the huge finances 
required for such a project. They 
had also no proper scheme to put 
forward at the moment. 

The finance and management com- 
mittee, said Mr. 
peas 

t 


the matter further, and he 
thoug 


they would either have a 
put forward in the near 


Milsom, was ex- | 


| future or it would just lie on the 
| table. 

| §.O levy.—Approval was given to 
a suggestion by E. Phillips 
| (Aldershot) that there should be a 
| joint approach with the Hants. and 
East Dorset branch to the county 
authorities with the object of getting 
reductions in the Sunday Opening 


| levy. 

} Mir. Phillips said that in his case 
| the levy was 74 per cent. of the net 
| rateable value. 

D. Shave (Vice-Chairman of the 
|Hants. and East Dorset branch) 
agreed to raise the matter at the next 
mecting of his branch. 
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* REPORTS FROM THE WORLD MARKETS * 


20th-Fox Production | 
Plans Unaltered 


NEW YORK.—With all the hoop-la associated with Hollywood in its hey- 
amc soes ceremonies for Twentieth Century City, which is to 
wentieth Century-Fox’s main studio property, following its sale, 
brought together in public, Spyros Skouras and the real estate developer, | 
| 


day the 
rise on 


William Zeckendorf. 

In the dialogue which ensued, Mr. 
Skouras called Zeckendorf one of the 
toughest negotiators he had ever 
faced, and Zeckendorf returned the 
compliment in full measure. 

Now, Twentieth's publicity machin- 
ery is going full blast on a campaign 
to assure everyone concerned that the 
property deal doesn’t mean an end, 
or even an abbreviation, of the com- 
pany’s film-making activities, since 
it continues to have use of the 
studios and, in any event, owns 
plenty of other California acreage 
which can be turned over to pro- 
duction. 

A surprise disclosure concerning 
Twentieth has been made, meantime, 
by Roderick L. O'Connor, prominent 
lawyer associated with a new com- 
pany called Eidophor, Inc 

He states that the Eidophor colour 
television projection system with 
which Twentieth has been associated 
for the past several years, and the 
development of which it has been 
financing, owned solely by the 
Swiss chemical concern, CIBA and 
that the film company has merely 
obtained the theatrical rights on a 
royalty 


is 


basi 


Subsidiary 


have 
subsid- 
them, to 
equipment, 
of which is about to 
zerland and which 
first instance for 

the 
to be per- 


wentieth-Fox 
formed a 
itly by 
idophor 


I 
ly 


since 


d 
Twen- 
its ex- 
lehims as 
produc it 
disclosed that the 
only Europe, but to all the 
company's Overseas establishments 
David Raphael, who until 
headquartered 
office, will 


In clopment 
tieth-Fox's <« ion ft have 
dle 


as tneatri 


changes ha 


| 
well has 


heen move applies 


ot Lo 
recently 
[wentieth’'s 
charge of 


Was 


Paris be 


TOP PRODUCERS 
ARE NOW 
DEMANDING 


O11 $$$ 
TECHNIRA 
(0000000 HINT 


this project and is now in New York | 
for consultations on procedures. 


WALL STREET is seething with 
rumours that Warner Brothers is still 
interested in disposing of its holding 
in Associated British. 

The asking price is said to be in 
the region of £5,000,000, but no de- 
tails are available as to the identity 
of the possible purchasers. 


Leonard Coulter | 


The X Trouble 


| just 
| figures for 


International Flower Show, the Paris 


Fair or a football game during the | 


May Day week-end. 

In 10 days, the flower show had 
1,720,000 visitors—which is more 
than the annual total of France's 


largest cinema, the Gaumont-Palace. | 


“ Let us ponder over these figures,” 
say the exhibitors, “ particularly at a 
time when the film industry is 


| anxious to find new popularity.” 


= w a 

THE National Cinema Centre has 

published French production 
1958, — that 126 

feature films were made last year. 

_ They included 75 purely French 

films, made at an average cost of 

about £90,000, and 51 twice as ex- 

pensive co-productions. 

The number of colour films has 
dropped consistently since 1956 when 
it stood at 57. It was 44 in 1957 and 
37 last year. 


_IN THREE weeks’ time the 
French film industry will know 
whether it is to go through another 


| year of doubt about government aid 


| or whether its troubles will. be over. 


Continues 


PARIS.—Three of the seven new 
French films released in Paris in the 
past fortnight have X certificates. 

This brings the industry no closer 
to agreement between the film- 
makers, on the one hand, and the | 
exhibitors, on the other. And sup- | 
port for exhibitions comes from 
other quarters 

Following its conference at Cannes, 
the International Federation of Film 
Authors’ Associations unanimously 
approved an anti-censorship motion 

‘Mutilation of a film is a breach 
of moral rights as expressed in the 
Berne Convention and the Proclama- 
tion of Human Rights” says the 
closing sentence of the strongly 
worded resolution 

But a newly elected woman mem- 
ber of the National Assembly, Mme 
Jacqueline Thome-Patenotre, has at- 
tacked the “ systematically immoral 
character Cousins" by 
Claude Chabrol 

At question 
Minister of Information what he 
tends to do “to fight against 
moral intoxication of youth.” 

The Minister's answer urged all 
concerned to “draw a line between 
irtistic freedom and pornography.” 
He warned, however, that the age 
ban on certain films may have to 
be brought from 16 to 18, and that 
the Censor may be less liberal with 
export permits to avoid “ the syste- 
matic deformation of the true face 
of France.” 


| the present Aid Law. 
then, under an order already pub- 


cs 


time, she asked the 
in- 


the 


PARIS exhibitors studying compar- 
ative box-office takings for the first 
week of May have come to the con- 
clusion that “the public is not un- 
willing to spend even more than the 
price of an average cinema seat, pro- 
vided the show is worth seeing.” 

This comment was prompted by 
the fact that over 700,000 people 
paid much more than the price of 
an average cinema ticket to see an 


For on June 17 the government 
must have a plan ready to replace 
if it has not, 


lished, the present Aid Law will be 
prolonged automatically by six 
months. 

That is to say, umil June, 1960, 
for the present law comes to an end 
on December 31. 

Producers have to look ahead and 
they feel a period of six months is 
not long =< Plans for 1960 are 
now well under way and no one 
knows what is going to happen. 

What is the cause of the trouble? 
Mainly a_ difference of opinion 
between M. André 
Minister of Culture, who is respon- 
sible for the cinema in France, and 
M. Antoine Pinay, Minister of 
Finance, who is responsible for the 
country’s purse. 

It is no secret that the Minister 
of Finance does not hike the present 
Aid Law, and in any case the Com- 
mon Market, which does not like 
Aid Laws either, has to be taken 
into account. 

Germany has no 
M. Antoine Pinay is one of those 
Liberal politicians who believes an 
industry should be able to stand on 
its own feet. 

Compromise will be necessary, but 
it will take time to work out. Mean- 
while what happens? 


WHILE in Cannes the writer of 
this article was acoused of taking a 
Pessimistic view about the French 
film industry. 

The answer to the accusation has 
been given by A. Trichet, the 
president of the exhibitors’ organisa- 
tion, who, this week, issued a 
manifesto on the Aid Law and the 
general state of the trade. 

In his manifesto M. Trichet said 
that the National Federation is 
seriously concerned about the threat 
of “mortal danger” to the exist- 
ence of the film industry because of 
the absence of a clearly defined 


Aid Law, and 


Malraux, | 


| wlicy, and because 
ends on December 31. 
| The manifesto asks for immediate 
action and suggests :— } 

(1) Freedom from all price con- 
| trols and tax reductions similar to 
those granted to the industry in 
other countries. 

(2) Measures to safeguard national 
production at its present level. 

(3) Guaramees that all French pro- 
ducers, distributors and exhibitors 
receive the entire sums to which they 
are entitled from receipts. 

(4) That new films and the tech- 
nical and allied industries enjoy the 
full advamages of the presemt law. 


Henry Kahn 


the Aid Law 


Co-production 
Deal Soon ? 


ROME. — Co-production  agree- 
ments on a six-nation basis between 
member countries of the European 
Community are expected to become 
effective before the end of the year, 
according to Senator Enrico Car- 
boni, president of the _ inter- 
parliamentary cinema group. 

In a declaration to the semi-official 
news agency, ANSA, Carboni said: 
“An important result can be 
achieved by the substitution of exist- 
ing bi-lateral co-production agree- 
ments with a six-way co-production 
accord. We hope to work out the 
details within the next six months. 
The nations concerned — Ktaly, 
France, Belgium, Holland, Luxem- 
bourg and West Germany—will con- 
centrate their effort on harmonising 
film legislation, the terms of financial 
|credit and the relationship that 
should exist with * third-party 
countries.” 

The accord was intended to apply 
not only to full-length feature films 
but to shorts and news reels. Films 
co-produced under these terms 
would be considered as the national 
product of the countries concerned, 
with consequent advantages from a 
legal and tax point of view. 

The six-way agreement should not 
be considered merely a temporary 
measure to cope with the transition 
period before the definite coming 
into effect of the European Common 
| Market. 

It would have a real value of 
its own, apart from allowing the 
six countries to work out in advance 
problems that would otherwise have 
ta be faced all at the same time. 


ONE SIDE of the Italian film 
scene that normally gets little atten- 
tion is highlighted by a message 
congratulation and good wishes from 
the Pope to the ACEC (Associazione 
Cattolica Esercenti Cinema), in con- 
nection with its tenth anniversary. 

ACEC was born, it is said, because 
the Vatican thought the Italian film 
industry was not producing enough 
films fit for good Catholics. 

The fact that it now has its own 
chain of cinemas which will show no 
films that have not received approval 
from a Catholic standpoint has 
boosted the earn’ngs of many pictures 
of otherwise limited appeal. 


Laurence Wilkinson 
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Topics Under Discussion at CEA Branches 


Advertising : 
Why This 
Apathy : 


W. BERRIMAN (Pontypridd) is 
puzzled at the reluctance of some 
sections of the industry to attend 
an all-industry conference to discuss 
a national vertising campaign. 

He said so at the May meeting of the 
South Wales and Mon. branch of the 
CEA, at which he and Dennis Owen 
(Treforest) presented a report on the last 


GC meeting. 
Dealing with the activities-“of FIDO, 
Mr. Berriman said that up to April 18, 
£291,590 had been collected and £27,321 
had been spem on film covenants 
and administration expenses. 

“It is felt that from May to August 
the contribution rates to FIDO should be 
cut by 50 per cem.,”’ Mr. Berriman wemt 
on 

** There is also a school of thought that 
chinks instead of reducing the con. nbutions 
the money could be utilised for launching 
the national publicity campaign that some 

us support. 
_ “The other four associations in the 
industry don’t seem to be concerned about 
it. The CEA has not decided what a 
joint conference should do on the ques- 
tion, all we say is that there should be 
a joint conference to discuss ways and 
means of getting people back to the 
cinemas 
“ L expressed the view that there is a 
limit to what branches can do, and 
maintain that it is now a national issue 
After a long and somefimes heated dis- 
cussion the GC supported my reference 
back of the conference question, which 
can be discussed again 
“Ie all seems puzzling to me 
have done a magnificent 
using institutional 
have spent a 
led to 
beneficial 


ABC 
job of work 
advertising They 
lot of money, and I am 
believe they have found it 


But for some reason which I canno | 


understand, 


with our idea cf a national campaign 
We say let the associations meet and 
leave it open for them to discuss all kinds 
of schemes.”’ 

Mr. Berriman seemed more optimistic 
about the outcome of the ET debate in 
Parliament. He said that there were three 
motions tabled, two of them by the 
Labour Party and the Liberal Party asking 
for complete abolition, and the third by 
back bench members of the Conservative 
Party seeking the remission of the first 
£20 of the tax 

* That is a very important step.”’ Mr 
Berriman said “I personally feel that 


there is some chance of getting some 
remission.”” 


they don't seem co fall in 


MP Promises 
To Support 
Tax Plea 


Clark Hutchison, 


land section of the 


CEA 
successful meeting 


has-had a 

with Michael 
MP, at Scottish 
Unionist Headquarters in Edinburgh, 
regarding entertainments tax. 

J. K. Stafford Poole, who was on 
the deputation, told the monthly 
meeting of the section that Mr. Clark 


got the chance he would speak to 


tion of entertainments tax. 

“Our points of criticism were 
mainly against the Conservative 
Party's failure to appreciate our 
case,” said Mr. Poole. 

Graham Salmon, 
tary, agreed that it had been a suc- 
cessful meeting. The 
decided that a letter should be sent 
|to Mr. Clark Hutchison thanking 

him for the manner in which he had 
received the deputation to the Scot- 
tish Unionist Association head- 
quarters. 


Dubbing.—Presenting the report of 
Hd ~y council to the meeting, 
sole mentioned the dubbing of 
Casseoeaed films. The suggestion 
was, he said, that distributors should 
consider dubbing Continental films, 
particularly as sub-titled films ‘were 
not accepted by many houses. 

He himself, as an exhibitor of 
Continental films, thought _ that 
before a film was suitable for dub- 
bing it had to be suitable for enter- 
tainment. 

Dubbing or 
matter in the 
Continental films. For 
Bardot film dubbed or 
was always good box-office. 

PRS. — Following the ballroom 
| case before the Performing Right 
Tribunal it is intended that the CEA 
take up further discussions with the 
PRS regarding proposed fees, Mr. 
Poole told the section. 

“We were advised 
strong line.” said Mr. Poole, “ and 
if the PRS does resist strongly, it 
| may result in another tribunal 
| hearing.” 


sub-titles 
case 


did 
of 


not 
some 


sub-titled, 


to take a 


MARKET RESEARCH NOT 


A MAGIC 


EX-PRESIDENT of the 
Teddy Hinge, told Northern branch 
recently that “market research” 
seemed to ve regarded by some as a 
kind of “ magic formula.’ 

Mr. Hinge was discussing the “* refer- 
ence back’ of propowls to start an 
industry-wide advertising camomen 

“For my part,.”” he said, “I cannot 
see that we could learn much that we 
do not already know from the activities 
of researchers who know nothing about 
the industry 

“We regularly supply the Board of 
Trade with masses of statistics wlustrat- 
ing trends in the industry, but nothing 
of any value seems to accrue 

“Ie seems to me that the approach is 
from the top instead of from the bot- 
com. k is showmanship that is lacking, 
not statistics.” 


Chairman Waker Wilson that a 


felt 


CEA, | 


FORMULA 


joim publicity campaign aimed at getting 
the people out of the houses could be 
|operated by the branch with financial 
assitance from the ancillary trades 
| Lerd Westwood was of opinion 
the exhibitors had, in their managers, 
best public relations officers 


that 
the 
They were 


| in direct touch with the public and were | 


completely equipped to carry out ** 
| ket research “" work 

“The job could,’’ he suggested, 
orgamised through the Showmen'’s Com- 
pany of the KineMatToGrarH Weekiy. It 
would produce more information of prac- 
tical value that could be expected of 
people who knew nothing about the in- 
dustry.” 


™ar- 


Colin Buglass was of opinion that the 
| producers were the people who had need 
of “ market research.” They did nor 
seem to know what patrons thought abou 
some of their films 


EDINBURGH and East of ‘Scot- | 


Hutchison had promised that if he | 


any motion in favour of the reduc- | 


the section secre- | 


section | 


instance, a | 


™ be | 


TAYLOR- 


HOBSON Lenses to meet’ 


the exacting 
demands in 
the field of 
Motion Picture 
Photography. 


Cooke ‘Kinetal’ 16 mm 


Latest design techniques give a hitherto 
unknown high standard of definition and 


uniformity of image illumination for the 
professional in colour or monochrome. 


Cooke Speed Panchro 


SERIES lI. Up to date designs for improved 
definition and uniformity of image illumination 
over ‘academy’ frame to take advantage of 
latest advances in colour and monochrome 
film stock. 


RANK PRECISION INDUSTRIES 
LIMITED 


G.B - KALEE DIVISION = STUDIO 
WOODGER ROAD, SHEPHERD'S BUSH, LONDON, W.12 


Telephone: SHEPHERD'S BUSH 2050 Telegrams: RANKPRESTU LONDON TELEX 


UP WEST 
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OUR FILMS 
by Tech Billi 


‘Look Back’ Starts 
In Top Gear 


WHEN it comes to hitting show 
page headlines, “Look Back in 
Anger,” (AB - Pathe—British) un- 
doubtedly scored full points, and 
victory is all the sweeter for being 
achieved the hard way 

The screen version of John 
Osberne’s highly provocative play, 
was press shown without extravagant 
ballyhoo, and despite sunny weather, 
the picture enjoyed a really profitable 
opening week-end, thereby giving 
additional proof that it's definitely 
got that essential something. And 
how we could do with another 
“Room at the Top.” 

s * ” 

NO EXPENSE was spared to en- 
courage good notices for “* Shake 
Hands With The Devil” (United 
Artists-—British), another West End 
newcomer, but its initial takings at the 
Square Theatre were far 
those of its immediate prede 
* Sapphire (Rank—British) 
Obviously, selling a film to the scribes 
s one thing und selling it to the pub 

quite a different proposition A 

iry thought 


Leicester 
below 


cessor 


ANTHONY QUAYLE 


SARAH 
CHURCHILL 


REGAL’S “Jack The Ripper ” 
(British) crept into the Plaza without 
benefit of a press show. I’m not sur- 
prised, because few of the long- 
haired boys and girls can stand the 
sight of blood. A well made thriller, 
set in London's gay and grim 
‘eighties, it has certainly cut a dash. 
Independent exhibitors, “ Jack's” 
clearly the boy for you. 

By the way, “The Great Expedi- 
tion” (Anglo Amalgamated), a novel 
and engaging British short made by 
Donovan Winter, is also in the Plaza 
programme. 


THERE'S no stopping—not that 
one wants to—** Some Like It Hot ” 
(United Artists). The riotous parody 
on Prohibition period Chicago gang- 
ster melodrama has gone from 
strength to strength at the London 
Pavilion I've often wondered how 
the fair sex reacts to female imper- 
sonation—the crux of this robust rib- 
tickler-——but, learned nothing from the 
reviews. Miss Dilys Powell of The 
Sunday Times thoroughly enjoyed the 


RESTLESS/... 


=o 
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film, and Miss C. A. Lejeune of The 
Observer walked out on it! 
& = 7 

MAKE no mistake, “ The Shaggy 
Dog " (Dyro-Disney) is a hit at 

tudio One, Oxford Street. Since 
most exhibitors look upon Disney 
films as kids’ stuff, | make no apology 
for again reminding them that the 
canine extravaganza is appealing to 
all ages. Actually, the evening houses 
are even better than the matinées. 

= « . 

THERE is still a steady demand for 
“ Pork Chop Hill ” (United Artists), 
current top-liner at the Odeon, Leices- 
ter Square. The fact that Gregory 
Peck stars in this realistic war film 
has resulted in quite a number of 
women rolling up. 


I'M HAPPY to record that “ The 
City Jungle *’ (Warner) fully realised 
the rosiest expectations at the Warner 
Theatre, but “ Rio Bravo” (Warner) 
takes over today. Press shown 
the week before last, but held 
back because of the success of its 
stable companion, “ Rio Bravo” was 

ractically ignored by the critics. 

hame! 
ow 2 ae 


*“ ROOM AT THE TOP” (British 
Lion-Independent — British) remains 
at the same address, the Rialto, 
Coventry Street. Receipts from the 
epoch-making X certificate opus are 
consistently high. I've a feeling the 
film may be re-issued shortly. 


BY THE TIME it retires from the 
Carlton, Haymarket, “ Serious 
Charge " (Eros—British) will have 
gathered quite a few shekels. Its suc- 
cessor, “ The Diary Of Anne Frank ” 
(Twentieth Century-Fox — Cinema- 
Scope), due in on June 3, is already 
a sell-out. If you turn to the review 
page you'll know why. 

* S ee 

“ THE HANGMAN ” (Para- 
mount) hasn't struck it rich, but is 
nevertheless holding its own at the 
Gaumont, Haymarket. It'll be 
accompanied by “The  Match- 
maker” (Paramount — VistaVision) 
on release and the two represent an 
attractive “ twin-set.”’ 


I DON'T believe even United 
Artists expected much of “ Day of 
the Outlaw,” stopgap at the Odeon, 
Marble Arch. The worst fears have 
been confirmed. 

& a 3 


GALA’S “double bill,” “ The 
Devil's General” (German) and 
* The Lighthouse-keeper’s Daughter ” 
(French), is firmly established at the 
Cinephone, Oxford Street. With 


Curt Jurgens in the first named and 
Brigitte Bardot in the second, # can 
ertainly boast of star values. 


M’ “The Doctor's Di- 

(Metroscope—British) has 

returned to the West End. It’s click- 
ing at the Ritz, and how! 


ANOTHER item of “ foreign” 
news, “Femmes de Paris” (Mon- 
dial) goes back on Friday to the 
Cameo-Royal, Charing Cross Road, 
where it ran for three — 
months. Nothing like a bit of strip- 
tease to titillate the box-office. 


ON RELEASE 


“AL CAPONE" (AB-Pathe) is 
the biggest hit the National Circuit 
has had for many a day. Those who 
take this split say “and about time, 
too,” but I won't go into that. What 
does intrigue me is that both “Al 
Capone,” a factual Chicago Prohibi- 
tion period melodrama, and “ Some 
Like It Hot” (United Artists), a 
skit on much the same story, are 
colossal money-makers. Maybe their 
success foretells a boom in gangster 
fare. 


MGM's 
** double 


vality and quantity 
bill,” “The Doctor's 
Dilemma " (Metroscope — British) 
and “ Watusi” (Metroscope), defi- 
nitely got off on the right foot. The 
uncharitable insist that fans think 
“The Doctor's Dilemma,” starring 
Dirk Bogarde, is another of the 
“Doctor” series and have been 
caught napping! 


STARTING its London rounds 
during the very hot weather, “ Imita- 
tion of Life” (Rank-Universal) 

uickly recovered from the heat and 

nished well in the money. Subse- 
quent-run exhibitors, take note and 
rest assured. 


BY ALL accounts, “ It Happened 
to Jane” (Columbia) had a_ very 
good first week, but nothing like as 
exciting as the almost hysterical rave 
notices indicated. The complaint 
from exhibitors is that Doris Day, 
its star, known as the Forces 
favourite because of her singing, 
seldom warbles. The public feels 
cheated. 


MUCH the same goes for “ Some 
Came Running” (MGM—Cinema- 
Scope). I thought this a darned 
good picture, but Frank Sinatra, still 
a disc ace, never bursts into song. 
Singers, like comedians, shou 
beware of the danger of playing 
* Hamlet.” ] 

& a . 

COLUMBIA'S unit programme, 
“The Bandit of Zhobe” (Cinema- 
Scope—British) and “ Good Day for 
a Hanging,” thas been scoring 
fluently. The former was made by 
the Warwick boys and none knows 
better how to manufacture popular 
hokum. 

~ * * 

IT’S NOT often that a good 
Western fails, and ‘ Warlock” 
Ce jo ag — Cinema- 
Scope) is happily proving no excep- 
egy the rule. The rest hardly 
mean a thing. 
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Latest News from the Renters 


Theatre, Leicester Square, 


between now and September, 


with the MGM 


3Sth Anniversary Hit Parade, a special season of five important new films. 


The Hit Parade will open on June 
11 with MGM’s “ Count Your Bless- 
ings,” a comedy starring Deborah 
Kerr, Rossano Brazzi and Maurice 
Chevalier. 

This will be followed, 
by MGM's “The Mating 
* another comedy starring 
Reynolds, Tony Randall and 
Paul Douglas, and on July 16, an- 
other comedy, *‘* The Tunnel of 
Love,” with Doris Day and Richard 
Widmark, will join the Hit Parade. 

‘The Scapegoat,” Du Maurier- 
Guinness production for MGM, 
starring Alec Guinness and Bette 
Davis, and based on the Daphne du 
Maurier novel, will be presented a 
the Empire Theatre from August 6 
to the 19th. 

The Hit Parade season will end 
with “ The Naked Maja,” a Titanus 
production for MGM release starr- 
ing Ava Gardner and Anthony Fran- 
This deals with the story of 
the romance between Goya and the 
Duchess of Alba, and it will open 
at the Empire, on August 20. 

The MGM 35th Anniversary Hit 
2arade will be launched with a birth- 
day party on the morning of June 
1! at the Empire, 
stars 

A giant birthday cake will be cut, 
ind pieces of this will be given to 
any cinemagoers who can prove that 
they are celebrating their 35th 
birthdays on that day. 

These lucky people will join MGM 
that night as guests at the first night 
of “Count Your Blessings.” 

This occasion will also mark the 
official opening to the public of an 


on June 


Debbie 


a 


chosa. 


exhibition of stills taken from the 
memorable MGM hits of the past 
3§ years. 

This will be on display in the Em- 
pire’s circle lounge throughout the 
run of the 35th Anniversary Hit 
Parade. 

Trade Showing of 

' , . , 
Darby O'Gill 

FRADE show date for Walt Dis- 
ney’s “ Darby O’Gill and the Little 
People is tomorrow, Friday, at 


Studio One at 10.30 a.m 

‘Darby O'Gill” is a live-action pic- 
ture about leprechauns in Ireland. 
Starring Janct Munro, Sean Connery, 
Kieron Moore and many Irish actors, 
the film was directed by Robert 
Stevenson. 


Gala To Distribute 
‘Gold Of Naples’ 


GALA is to distribute Paramount's 
Ponti-De Laurentiis’ production, 

Gold of Naples,” starring Sophia 
Loren, Vittorio De Sica and Silvana 
Mangano 


attended by many | 


RANK COMEDIES 
HIT JACKPOT 


rWO RFD comedies * Genevieve” 
and “ Doctor in the House” are 
still proving their worth enter- 
tainment. 

Last week, says Rank, in 
selected situations between Kent 
Lincolnshire, these two films, 
sunny weather, 


as 


six 
and 
despite 
hit the jackpot. 

RFD will be generally re-releasing 
both films as a double-bill programme 
in the autumn 

“ Genevieve stars John Gregson, 
Dinah Sheridan, Kenneth More and 
Kay Kendall. It was produced and 
directed by the late Henry Cornelius. 

‘Doctor in the 
Technicolor, was 
‘Doctor series of pictures. 
duced by Betty E. Box and directed 
by Ralph Thomas, it stars Dirk 
Bogarde, Muriel Pavlow, Kenneth 
More and Donald Sinden. 


House,” also 
the first of 


in 
the 
Pro- 


‘THE BUCCANEER’ 
RELEASE DATE 


“THE BUCCANEER™ will 
generally released by Paramount 
June 8. The production, 
by the late Cecil B. DeMille, is the 
largest picture in scope and budget 
made at Paramount since * 
Commandments.’ 

Leading players are Yul Brynner, 
Charlton Heston, Charles Boyer, 
Claire Bloom and Inger Stevens. 


be | 
on 


‘Shaggy Dog’ For 
Rank Circuit 


GENERAL release date is set for 
Walt Disney’s *“ The Shaggy Dog.” 
It will play the Rank circuit from 
July 

Starring Fred MacMurray, _Jean 
Hagan and Tommy Kirk, “ The 
Shaggy Dog” is doing well at Lon- 


don’s Studio One. 


SAM SPIEGEL SIGNS 
KATHARINE HEPBURN 


PRODUCER Sam_ Spiegel has 
signed Katharine Hepburn for the 
role of Mrs. Venables in Tennessee 
Williams’ ** Suddenly, Last Summer.” 

She joins Elizabeth Taylor and 
Montgomery Clift to complete the 
casting of the film which Joseph L. 
Mankiewicz is directing at Shepper- 
ton 


The Ten | 


i 


News /s All ‘The Mummy’ Is 
The Empire Celebrates Good About 


35 Years of MGM 


THIRTY-FIVE years of MGM pictures will be celebrated at the Empire 


apphire ’ 


thriller “* Sapphire” has 
| done it again. This time in Glasgow 
and Edinburgh, where even a 
heatwave failed to attract picture- 
goers away from this film. 

It did wonderful business at the 
Odeon, Glasgow, and Gaumont, 
Edinburgh, says Rank. 

Down South in Brighton 
Bournemouth, * Sapphire ” 
opened to fine business. 
still poured in as it 
second week’s run at 
Situations. 

At London's 
the film was 
week, 

“ Sapphire,” an Artna Film pro- 
duction for Rank, was produced by 
Michael Relph and directed by Basil 
Dearden. kt stars Nigel Patrick, 
Yvonne Mitchell, Michael Craig, 
Paul Massie and Bernard Miles. 


The Editing Of 
UA's ‘Solomon’ 


UNITED ARTISTS 
“Solomon and Sheba,” 
in London, is shaping 
the DeMille tradition. 

UA execulives who have seen the 
rough cut are enthusiastic. 

8 Besides Yul Brynner and Gina 
| Lollobrigida, ** Solomon and Sheba ” 
| 
| 
| 
| 


RFD'S 


and 
again 
The public 
entered its 
both these 


Metropole, 
retained for 


Victoria, 
a second 


reports that 
now editing 
as a film in 


features George Sanders, Marisa 
Pavan and Harry Andrews. 

An Edward Small presentation, the 
Ted Richmond 
and Technicolor. 


film was produced by 


in Technirama 


supervised | 


‘The Mysterians’ 
Starts Well 


RKO’'S science- fiction 
| wide-screen epic 
released by RFD, 


| Sood business in 
| 
| 


colour and 
*The Mysterians,” 
has opened 
London and 
provinces. 

At the Broadway, 
|}and Empire, Islington, the film 
showed itself to be a crowd-puller 

At the ——, Stockton, and the 
Imperial, Walsall, ee reports 
were received by RF 


Hammersmith, 


—— = 


to | 
the 


Delivered 
On Schedule 


THE HAMMER production line 
continues to make pictures steadily 
The coming war picture, “ Yester- 
day’s Enemy,” for which Hammer 
has great hopes, has been delivered 
to Columbia and will be released by 


ABC in the autumn. 

And tomorrow, Friday, * The 
Mummy,” Hammer's latest horro 
film, is being delivered to Rank FD 


The Hammer chiefs think 
be as big a winner as 
also put out by Rank. 
Paramount already 
‘The Man Who Could Cheat 
Death,” and ABC will release it 
towards the end of the year. 
Meanwhile, Hammer is 
work on the new Bernard ®resslaw 
comedy, The Ugly Duckling, 
which ABC will also release this year 
Next production is * The Stranglers 
of Bengal,” immediately followed by 
another, * Never Take Sweets From 
a Stranger,” and so on until the end 
of 1960. 
One picture every 
scheduled. 


this will 
Dracul 1, 


has Hammer's 


hard at 


nine weeks 


BIGGEST ‘TARZAN’ 
EVER MADE 


PARAMOUNT'S a 


arzan 
Greatest Adventure,” a Sy Weintraub 
production, will be trade shown 


the Plaza, 
10.30 a.m 
This is the biggest 
ever made. Gordon Scou plays th 
title role, and other leading players 
are Anthony Quayle, Sara Shans 
Scilla Gabel, Niall McGinnis, Se 
Connery and Al Mulock 
The film, which is in 
was directed by 


London, on June 9, 


Tarzan subject 


Technicolor 
John Guillermin 


Mendial Hit Goes Back 
To Cameo Royal 


BECAUSE 
Mondial’s 


of the success of 
“Femmes De Paris” i 
the provinces, this French comedy 
will be re- presented together wit! 

*Clochmerle ” at the Cameo Roya 
Charing Cross Road, from tomor 
Friday. 


row 


en — 


oS " 


[ K 4 A- ORA 
CUP SQUASH 
GOLDEN ORANGE SQUASH U- 


also 


Orange or Lemon 6a 


Firm favourites with 


every audience 


rth St. Le 


Naor 


UP WEST 
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OUR FILMS 
by Tech Billing 


‘Look Back’ Starts 
In Top Gear 


WHEN it comes to hitting show 
page headlines, “Look Back in 
Anger,” (AB - Pathe—British) un- 
doubtedly scored full points, and 
victory is all the sweeter for being 
achieved the hard way 

The screen version of John 
Osberne’s highly provocative play, 
was press shown without extravagant 
ballyhoo, and despite sunny saather, 
the picture enjoyed a really profitable 
opening week-end, thereby giving 
additional proof that it's definitely 
got that essential something. And 
how we could do with another 
“Room at the Top 


NO EXPENSE was spared to en- 
courage good notices for “ Shake 
Hands With The Devil” (United 
Artists—British), another West End 
newcomer, but its init.al takings at 
Leicester Square Theatre were 
below thos of its immediate prede- 
cessor “Sapphire” (Rank-——British). 
Obviously, selling a film to the scribes 
is one thing and selling it to the pub- 
lic quite a different proposition \ 
salutary thought this 


ANTHONY QUAYLE 


SARAH 
CHURCHILL 


4) CHARGE, 


CLIFF RICHARD <= 


REGAL’S “Jack The Ripper” 
(British) crept into the Plaza without 
benefit of a press show. I’m not sur- 
prised, because few of the long- 
haired boys and girls can stand the 
sight of blood. A well made thriller, 
set in London’s gay and grim 
‘eighties, it has certainly cut a dash. 
Independent exhibitors, “ Jack's” 
clearly the boy for you. 

By the way, “The Great Expedi- 
tion” (Anglo Amalgamated), a novel 
and engaging British short made by 
Donovan Winter, is also in the Plaza 
programme. 


THERE'S no stopping—not that 
one wants to—** Some Like It Hot ” 
(United Artists). The riotous parody 
on Prohibition period Chicago gang- 
ster melodrama has gone from 
Strength to strength at the London 
Pavilion. I've often wondered how 
the fair sex reacts to female imper- 
sonation—the crux of this robust rib- 
tickler—but, learned nothing from the 
reviews. Miss Dilys Powell of The 
Sunday Times thoroughly enjoyed the 


ao 


ABC RELEASE JUNE 29 


film, and Miss C. A. Lejeune of The 
Observer walked out on it! 


ae a a 
MAKE no mistake, “ The Shaggy 
on (Dyro-Disney) is a hit at 
tudio One, Oxford Street. Since 
most exhibitors look upon Disney 
films as kids’ stuff, I make no apology 
for again reminding them that the 
canine extravaganza is appealing to 
all ages. Actually, the evening houses 
are even better than the matinées. 
* Ss * 
THERE is still a steady demand for 
“ Pork Chop Hill (United Artists), 
current top-liner at the Odeon, Leices- 
ter Square. The fact that Gregory 
Peck stars in this realistic war film 
has resulted in quite a number of 
women rolling up. 


I'M HAPPY to record that “‘ The 
City Jungle ” (Warner) fully realised 
the rosiest expectations at the Warner 
Theatre, but “ Rio Bravo” (Warner) 
takes over today. Press shown 
the week before last, but held 
back because of the success of its 
stable companion, “ Rio Bravo” was 

ractically ignored by the critics. 

hame! 
we = é 


“ ROOM AT THE TOP” (British 
Lion-Independent — British) remains 
at the same address, the Rialto, 
Coventry Street. Receipts from the 
epoch-making X certificate opus are 
consistently high. I've a feeling the 
film may be re-issued shortly. 


BY THE TIME it retires from the 
Carlton, Haymarket, “ Serious 
Charge" (Eros—British) will have 
gathered quite a few shekels. Its suc- 
cessor, “ The Diary Of Anne Frank ”’ 
(Twentieth Century-Fox — Cinema- 
Scope), due in on June 3, is already 
a sell-out. If you turn to the review 
page you'll know why. 

a i} a 

“ THE HANGMAN ” (Para- 
mount) hasn't struck it nich, but is 
nevertheless holding its own at the 
Gaumont, Haymarket. k'll be 
accompanied by “The Match- 
maker” (Paramount — Vista Vision) 
on release and the two represent an 
attractive “ twin-set.”’ 

* s * 

I DON’T believe even United 
Artists expected much of “ Day of 
the Outlaw,” stopgap at the Odeon, 
Marble Arch. The worst fears have 
been confirmed. 

w 


GALA’S “double bill,” “ The 
Devil's General” (German) and 
“ The Lighthouse-keeper’s Daughter ” 
(French), is firmly established at the 
Cinephone, Oxford Street. With 


Curt Jurgens in the first named and 
Brigitte Bardot in the second, # can 
certainly boast of star values. 


& & 

MGM’S “The Doctor's Di- 
lemma” (Metroscope—British) has 
returned to the West End. It’s click- 
ing at the Ritz, and how! 


ANOTHER item of “ foreign” 
news, “Femmes de Paris” (Mon- 
dial) goes back on Friday to the 
Cameo-Royal, Charing Cross Road, 
where it ran for three = 
months. Nothing like a bit of strip- 
tease to titilkate the box-office. 


ON RELEASE 


“AL CAPONE” (AB-Pathe) is 
the biggest hit the National Circuit 
has had for many a day. Those who 
take this split say “and about time, 
too,” but I won’t go into that. What 
does intrigue me is that both “ Al 
Capone,” a factual Chicago Prohibi- 
tion period melodrama, and “ Some 
Like It Hot” (United Artists), a 
kit on much the same story, are 
esieunl money-makers. Maybe their 
success foretells a boom in gangster 
fare. 


MGM's uality and quantity 
“double bill,” “The Doctor's 
Dilemma ” (Metroscope — British) 
and “ Watusi”’ (Metroscope), defi- 
nitely got off on the right foot. The 
uncharitable insist that fans think 
“ The Boas Diane. 

Dirk Bogarde, is another 
“Doctor” series and have been 
caught napping! 


STARTING its London rounds 
during the very hot weather, “ Imita- 
tion Life” (Rank-Universal) 

uickly recovered from the heat and 
finished well in the money. Subse- 
quent-run exhibitors, take note and 
rest assured. 

a a a 


BY ALL accounts, “ k Happened 
to Jane” (Columbia) had a_ very 
good first week, but nothing like as 
exciting as the almost hysterical rave 
notices indicated. The complaint 
from exhibitors is that Doris Day, 
its star, known as the Forces 
favourite because of her singing, 
seldom warbles. The public feels 
cheated. 


MUCH the same goes for “ Some 
Came Running” (MGM—Cinema- 
Scope). I thought this a darned 
good picture, but Frank Sinatra, still 
a disc ace, never bursts into 
Singers, like comedians, shou 
beware of the danger of playing 
* Hamlet.” 


COLUMBIA'S unit programme, 
“The Bandit of Zhobe” (Cinema- 
Scope—British) and “ Good Day for 
a Hanging,” has been scoring 
fluently. The former was made by 
the Warwick boys and none knows 
better how to manufacture popular 
hokum. 

* . a 

ITS NOT often that a good 
Western fails, and “ Warlock” 
hme a agg ot — Cinema- 
Scope) is happily proving no exc 
tion to the rule. The rest hardly 
mean a thing. 
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Latest News from the Renters 


The Empire Celebrates Good About 


35 Years 


Theatre, Leicester Square, 


THIRTY-FIVE years of MGM pictures will be celebrated at the Empire and 
iM 


between now 


of MGM 


and September, with the M 


3Sth Anniversary Hit Parade, a special season of five important new films. 


The Hit Parade will open on June 


i) with MGM's * Count Your Bless- 
ings,” a comedy starring Deborah 
Kerr, Rossano Brazzi and Maurice 
Chev er 
tT! will be followed, on June 
25 y MGM's The Mating 
G another comedy starring 
D ie Reynolds, Tony Randall and 
P Douglas, and on July 16, an- 
comedy, “The Tunnel of 


Love,” with Doris Day and Richard 
Vidmark, will join the Hit Parade. 
The Scapegoat,” a Du Maurier- 
Guinness production for MGM, 
starring Alec Guinness and Bette 
Davis, and based on the Daphne du 
Maurier novel, will be presented at 
the Empire Theatre from August 6 
to the 19th. 
The Hit Parade season will end 
with “ The Naked Maja,” a Titanus 
production for MGM release starr- 
ing Ava Gardner and Anthony Fran- 
This deals with the story of 
the romance between Goya and the 
Duchess of Alba, and it will open 
it the Empire, on August 20. 

The MGM 358th Anniversary Hit 
Parade will be launched with a birth- 
party on the morning of June 
the Empire, attended by many 


cosa. 


giant birthday cake 
pieces of this will be given to 
cinemagoers who can prove that 

are celebrating their 35th 
birthdays on that day. 

These lucky people will join MGM 
hat night as guests at the first night 

“Count Your Blessings.” 

This occasion will also mark the 
fficial opening to the public of an 
tion of stills taken from the 
morable MGM hits of the past 
ears. 

is will be on display in the Em- 

circle lounge throughout the 

the 35th Anniversary Hit 


hey 


xhub 


Trade Showing of 
‘Darby O'GiIl' 


\DE show date for Walt Dis- 
Darby O’Gill and the Little 
* js tomorrow, Friday, at 
One at 10.30 a.m 


by O'Gill” is a live-action pic- 
yout leprechauns in Ireland. 
eg Janet Munro, Sean Connery, 


Moore and many Irish acters, 
m was directed by Robert 
on. 


ala To Distribute 
Gold Of Naples’ 


\ is to distribute Paramount's 
Laurentiis’ production, 

»f Naples,” starring Sophia 

ittorio De Sica and Silvana 


will be cut, 


RANK COMEDIES 
HIT JACKPOT 


TWO RFD comedies * Genevieve” 
and “ Doctor in the House” are 
sull proving their worth enter- 
tainment. 

Last week, says Rank, in 
selected situations between Kent 
Lincolnshire, these two films, 
sunny weather, 


as 


SIX 
and 
despite 
hit the jackpot. 
RFD will be generally re-releasing 
both films as a double-bill programme 
in the autumn 
* Genevieve ™ 


stars John Gregson, 
Dinah Sheridan, 


Kenneth More and 


apphire © 


RFD’S thriller * Sapphire’ has 
| done it again. This time in Glasgow 
a where even a 
heatwave failed to attract picture- 
goers away from this film. 

It did wonderful business at the 
Odeon, Glasgow, and Gaumont, 
Edinburgh, says Rank. 

Down South in Brighton § and 
Bournemouth, “Sapphire” again 
opened to fine business. The public 
sull poured in as it entered its 
second week's run at both these 
situations. 

At London’s Metropole, 
the film was retained for 
week. 

* Sapphire,” an Artna Film pro- 
duction for Rank, was produced by 
Michael Relph and directed by Basil 


Victoria, 
a second 


Dearden. Kt stars Nigel Patrick, 
Yvonne Mitchell, Michael Craig, 
Paul Massie and Bernard Miles. 


The Editing Of 


Kay Kendall. It was produced and . . , 
directed by the late Henry Cornelius UA S | 
‘Doctor in the House,” also in Ss oO omon 
ae a oe ee oe pit | UNITED ARTISTS reports that 
d ree _ com “B gomye bbe * Solomon and Sheba,” now editing 
by R lot Th —- ox an irk jin London, is shaping as a film in 
Boe — M ‘el PB i ~e * mth the DeMille tradition. 
a e, ‘ — ” * 1 enneth UA executives who have seen the 
ore an ona ingen, rough cut are enthusiastic. 
- - Besides Yul Brynner and Gina 
Lollobrigida, ** Solomon and Sheba ” 
’ ’ features George Sanders, Marisa 
THE BUCCANEER Pavan and Harry Andrews. 


RELEASE DATE 


‘THE BUCCANEER™ will be 
generally released by Paramount on 
June 8. The production, supervised 
by the late Cecil B. DeMille, 
largest picture in scope and budget 
made at Paramount since * The Ten 
Commandments.” 

Leading players are Yul Brynner, 
Charlton Heston, Charles Boyer, 
Claire Bloom and Inger Stevens. 


‘Shaggy Dog’ For 
Rank Circuit 


GENERAIL rele ase date is set for 
Walt Disney’s “The Shaggy Dog.” 
It will play the Rank circuit from 
July i3. 

Starring Fred MacMurray, Jean 
Hagan and Tommy Kirk, “ The 
Shaggy Dog” is doing well at Lon- 


don's Studio One. 


SAM SPIEGEL SIGNS 
KATHARINE HEPBURN 


PRODUCER Sam _ Spiegel has 
signed Katharine Hepburn for the 
role of Mrs. Venables in Tennessee 
Williams’ * Suddenly, Last Summer.” 

She joins Elizabeth Taylor and 
Montgomery Clift to complete the 
casting of the film which Josenh L. 


Mankiewicz is directing at Shepper- 
ton 


is the | 


An Edward Small presentation, the 
film was produced by Ted Richmond 
in Technirama and Technicolor. 


‘The Mysterians’ 
Starts Well 


science-fiction colour id 
wide-screen epic “ The Mysterians,” 
released by RFD, has opened to 
good business in London and the 
provinces. 

At the Broadway, 
and Empire, Islington, the film 
showed itself to be a crowd-puller 
At the Empire, Stockton, and the 
Imperial, Walsall, similar reports 
were received by RFD. 


RKO’'S 


Hammersmith, 


—— 


WW 


News /s All ‘The Mummy’ Is 


Delivered 
On Schedule 


THE HAMMER production line 
continues to make pictures steadily 
The coming war picture, “ Yesier- 
day’s Enemy,” for which Hammer 
has great hopes, has been delivered 
to Columbia and will be released by 
ABC in the autumn. 

And tomorrow, Friday. ‘ The 
Mummy,” Hammer's latest horror 
film, is being delivered to Rank FD 
The Hammer chiefs think this will 
be as big a winner as * Dracula, 
also put out by Rank. 

Paramount already has Hammer's 
‘The Man Who Could Cheat 
Death,” and ABC will release it 
towards the end of the year. 

Meanwhile, Hammer is 
work on the new Bernard Bresslaw 
comedy, The Ugly Duckling,” 
which ABC will also release this year 

Next production is ‘* The Stranglers 
of Bengal,’ immediately followed by 
another, ** Never Take Sweets From 
a Stranger,” and so on until the end 
of 1960. 

One picture 
scheduled. 


hard at 


nine weeks is 


every 


BIGGEST ‘TARZAN’ 
EVER MADE 


PARAMOUNT'S te 


arzan’s 
Greatest Adventure,” a Sy Weintraub 
production, will be trade shown at 
the Plaza, London, on June 9, at 


10.30 a.m. 

This is the biggest 
ever made. Gordon Scott plays the 
title role, and other leading players 
are Anthony Quayle, Sara Shane, 
Scilla Gabel, Niall McGinnis, Sean 
Connery and Al Mulock. 

The film, which is in Technicolor, 
was directed by John Guillermin. 


Tarzan subject 


Mondial Hit Goes Back 
To Cameo Royal 
BECAUSE 
Mondial's 
the provinces, this 


will be re-presented 
* Clochmerle ” 


the success of 
De Paris” in 
French comedy 
together with 
at the Cameo Royal, 
from tomorrow, 


of 
* Femmes 


Charing Cross Road, 
Friday. 


————— a —_—_— 
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YOUR NEW FILMS AT A GLANCE 


R.T. and 


Title and Renter Certificate Stars Remarks Box-Office Angle 
Diary of Anne Frank, The 171 min.(U) = Millie Perkins Factual human interest World War Il CinemaScope infallible box-office pro- 
(20th Century-Fox)—U.S Richard Beymer melodrama based on the successful book and position and outstanding 
Joseph Schildkraut stage play about Jewish families herded in attic prestige picture (C) 
during Nazi occupation of Amsterdam. Charac- 
terisation flawless, direction sensitive, flashback 
approach showmanlike, romantic asides tender, 
suspense strong and climax deeply moving 
*Headless Ghost, The 61 min. Liliane Sottane ... Dyaliscope comedy dealing with American students Very moderate quota (C) 
(Anglo Amalgamated)— Richard Lyon who stir up British medieval hornets’ nest. Tale 
British David Rose sketchy, acting patchy, humour forced and thrills 
pale 
‘In The Wake Of A_ 63 min. Shirley Eaton Romantic crime melodrama telling how a lusty, Usable British second (C) 
Stranger Tony Wright likeable seaman and a pretty schoolmistress be- 
(Butcher’s)—British Willoughby Goddard come involved in Liverpool murder hunt. Plot 
somewhat involved, but players keen, sentiment 
popular and atmosphere authentic 
*Jack The Ripper ; Lee Patterson ... Gamy Grand Guignol shrewdly speculating on the First rate British title X 
(Regal)—British Eddie Bryne identity of the mysterious person who killed and certificate (NC) 
Betty McDowall mutilated street women in late ‘eighties London. 
“ Whodunit ” story stoutly carpentered, types 
sharply etched, light relief appropriate and atmos- 
phere convincing 
Lighthouse-Keeper’s 56 min. Brigitte Bardot ... Early “ Bardot” adventure melodrama, made in Handy size star Contin- 
Daughter, The Jean Francois Calve France with English sub-titles. Treasure hunt ental “ second ” (C) 
(Gala)—French Raymond Cordy yarn scrappy, but Brigitte Bardot refreshingly 
immature and underwater photography effective 
Lonelyhearts 102 min. Montgomery Clift Newspaper melodrama, larded by sex, hingeing on Moderate “programmer” 
(United Artists)—U.S Robert Ryan war between idealist “ sob-sister and cynical (C) 
Dolores Hart editor. Acting competent and backgrounds 
authentic, but story cliche-ridden and drawn cut 
and dialogue pretentious 
Middle Of The Night 116 min. Kim Novak ... Thoughtful, warm and intriguing domestic melo- Excellent general book- 
(Columbia)—U.S Fredric March drama concerning uneasy love affair of middle- ing (C) 
Albert Dekker aged widower dress manufacturer and twenty- 
four year old divorcee. Tale skilfully written, 
characterisation clever, direction shrewd and 
feminine appeal strong, but happy ending slightly 
confected 
*tMore Deadly Than The 60 min. Jeremy White Eastman Color murder melodrama about young Doubtful quota (NC) 
Male Ann Davy American visitor to English countryside who 
(Cross Channel)—British Lorraine Peters becomes fatally embroiled with siren. Acting 
uneven, script weak and commentary poor subs- 
titute for dialogue 
tOh No, Mam’zelle 88 min. Fernandel ... Technicolor French musical farce telling of hanky- Soggy French “pastry” (C) 
(Rank)—French Pier Angeli panky in gay ‘nineties Paris. Story carefree and 
Francois Guerin settings pleasing, but stars handicapped by in- 
differently dubbed and incongruous English 
dialogue 


(C) SUITABLE FOR CHILDREN (NC) NOT FOR CHILDREN 
* BRITISH QUOTA PICTURE t IN COLOUR 


THE DIARY OF ANNE FRANK detail, heightened by CinemaScope, round off ration causes some internal friction. Anne and 
Twentieth Century-Fox. American (U). Cinema- i veritable masterpiece. Infallible box-office Peter eventually fall for each other, but just 
Sc ape Directed by George Stevens. Featuring proposition and outstanding prestige picture. before the war ends, the Gestapo raids their attic 
Millie Perkins, Richard Beymer and Joseph a After hostilities, Otto, the only survivor, returns 

Schildkraut. 15.361 feet. Release not fixed Story.—In 1942, Anne Frank, a thirteen-year- to Amsterdam and discovers Anne’s diary. In his 

COMPELLING World War Ut my a old Jewish girl, her father, Otto, elder sister, mind, he hears Anne's voice quoting: “In spite 

i yom : a peer Margot, and mother, Mrs, Frank, and Mr. and of everything, I still believe that people are really 
melodrama, unfolded in Nazi-occupied Amster- Mrs. Van Daan, another Jewish couple, and good at heart.” 
dam. Entirely true, it illustrates the diary of a their son. Peter. are allowed by Mr. Kraler. an 
thirteen-year-old Jewish girl who, together with ndustrialist, to hide in the attic of his Amsterdam Production.—The picture, told in flashback. is 
members of her family and others, spent over warehouse. He and his secretary, Miep, give them over 15,000 feet long and rarely moves from the 
two years in an attic hiding from the Gestapo food, but warn them that they must not walk attic, but members of the audience soon become 
First an international best-seller and then a about during the day because of men working part of the Jewish families concerned and by 
highly successful stage play, its heart-searing and below. One night, they hear footsteps and fear the sharing their doubts, hopes and apprehensions 
suspenseful story finds even wider and deeper dreaded Green police. but they merely prove to quickly lose all sense of time. Millie Perkins. 
expression on the screen Millie Perkins, @ be those of a sneak-thief. Later, at Mr. Kraler’s looking like a younger sister of Elizabeth Taylor, 
newcomer, has a rather shrill voice, which, request, they make room for Mr. Dussel, an grates a little at first because her voice is unsym- 
oddly enough, neither mellows nor matures, but elderly Jewish dentist. Anne soon gets on pathetic, but otherwise contributes an impeccable 
her freshness and sincerity amply atone. She Dussel’s nerves and he strongly objects to her cat. performance as the sensitive, rebellious, brave 
really gets under the skin of her part and which nearly attracts the police. They quietly and fast maturing Anne. Joseph Schildkraut neve! 
icquires rare spiritual quality. The supporting celebrate annual religious and other festivals puts a foot wrong as the calm and thoughiful 
players, too, are inspired, and George Steven's and find comfort in BBC broadcasts, but an but by no means passive, Otto, Shelley Winters 
direction is superb. Authentic atmosphere and = attempt by greedy Van Daan to grab their bread and Lou Jacobi are just right as the matter-of- 
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fact Mrs. Van Daan and the hungry, somewhat 
shabby Mr. Van Daan, Richard Beymer is com- 
pletely natural as Peter, Diane Baker makes an 
appealing Margot, Gusti Huber has a steadying 
effect as Mrs. Frank, Ed Wynn amuses as the 
doddering, testy Mr. Dussel, and Douglas 
Spencer and Dody Heath are more than adequate 
as Kraler and Miep. The romantic interludes and 
festive and religious occasions break the mono- 
tony, but an Allied air-raid and the tension 
created by the first burglar and the cat episode 
furnish its most vivid highlights and offer sharp 
contrast to the soul destroying day-by-day in- 
activity. The tragic families’ ironic * last-minute ” 

tremendously moving, but for sheer 
poignancy there has been nothing on the screen to 
equal the lonely Otto's reading of Anne's diary 
at the fade-out. Dignified and down-to-earth, it'll 
melt the stoniest heart. 

Points of Appeal.—Real life story, fine acting, 
sensitive direction, powerful emotional angle, 
terrific suspense, authentic backgrounds, obvious 
woman's slant, box office title, CinemaScope and 


' 


ceruficate. 


arrest 1S 


MIDDLE OF THE NIGHT 


Columbia. American (A). Directed by Delbert 

Mann. Featuring Kim Novak, Fredric March 

and Albert Dekker. 10,553 feet. Release June 22, 
1959 


THOUGHTFUL, warm and vital romantic 
nelodrama. It's about a prosperous widower 
garment manufacturer, father of grown-up child- 
ren, and a working girl, divorced from her 
musician husband, who find happiness in each 
other's company and, despite the age difference 
ind warnings by their respective families, risk 
matrimony Co-stars Kim Novak and Fredric 
March, skilfully and sympathetically directed, 
not only live their roles, but also get away with 
the somewhat confected happy ending. Detail 
and atmosphere are convincing, and the dialogue 
has a razor edge. Whichever way you look at it, 
tailor-made and artfully trimmed woman's 
film. Excellent general booking. 

Story.—Jerry Kingsley, a well-breeched dress 
manufacturer, takes a poor view of his middle- 
aged partner, Lockman, who, neglected at home, 
ises girls. Evelyn, Jerry's spinster sister, keeps 
house for Jerry, but although both she and his 
married daughter, Lilian, fuss over him he is 
lonely. Betty Preisser, Jerry's comely twenty-four- 
year-old receptionist, divorced from George, a 
young musician, and Mrs. Mueller, her inhibited 

{ share a humble flat. Jerry visits Betty to 
1 contract and the two discover they have 


s 


h in common. They meet secretly and even 
spend a weekend at a winter resort, but eventually 
r folk hear and try to part them. One evening, 
setty and Jerry quarrel and George returns un- 
yectedly and catches Betty on the rebound. She 
fesses to Jerry, but at this juncture the miser- 


wn 


Lockman attempts suicide. Jerry realises 
fe means nothing without love and he 
s to Betty. They then cock a snook at society 


hitched. 
Production.—The picture, directed by Delbert 
{arty ’) Mann, brings together two lonely 


one elderly and wealthy and the other 
ul, pretty and poor, and sets out to prove 
ompanionship rather than passion is the 
of true love. Kim Novak gives the best 
vance of her career as Betty, Frederic 
contributes a smoothly balanced portrayal 
Albert Dekker has his moments as the 
Lockman, and Edith Meiser, Joan 

d and Glenda Farrell, too, make their 
felt as Evelyn, Lilian and Mrs. Mueller. 
ing of guilt experienced by Jerry and 
ven they go off for the weekend is beauti- 
nveyed and this and other tender and 


means fau 


B-KALEE 


astute touches lift the play well clear of the rut 
I'll intrigue the young and comfort “* old boys.” 
Points of Appeal._Human story, stars, first 
rate acting, neat direction, strong feminine angle, 
authentic backgrounds and provocative title. 


JACK THE RIPPER 
Regal. British (X). Featuring Lee 
Eddie Bryne and Betty McDowall. 
directed and photographed by Robert S. Baker 
and Monty Berman. Screenplay by Jimmy Sang 
ster. Musical director, Stanley Black. 7,617 feet 
Release not fixed 


Patterson 
Produced 


GAMY Grand Guignol, set in grimy and gay 
late ‘eighties London. It shrewdly speculates on 
the identity of the mysterious person responsible 
for the murder and mutilation of street women, 
and runs a shuttle service between an East End 
hospital and a rowdy music hall. The alleys 
connecting the two furnish the killer with a 
“happy” hunting ground, but its appropriate 
light relief prevents too much blood from spill- 
ing into the auditorium. The leading characters 
are boldly etched, high-kicking wenches decorate 
its bright side, and the fade-out is showmanlike 
\ great title puts the seal on a_ box-office 
* creepie.”’ First-rate British X certificate. 

Story Sam Lowry, a muscular young 
American flatfoot visiting London, and Inspector 
O'Neill, a Scotland Yard official, investigate a 
series of brutal murders. The victims are prosti- 
tutes and the methods employed by the killer 
suggest that he has a knowledge of surgery 
It is eventually disclosed that the assassin, known 
as Jack the Ripper, seeks Mary Clarke, a poor 
girl whose sweetheart, Paul, had committed 
suicide on learning that she had been on the 
streets. Anne Ford, comely niece of Tranter, a 
whose actions are not above suspicion, 
befriends Mary and is in an adjacent room when 
Mary is struck down by Sir David Rogers, head 
of the local hospital and Paul's father. Mary 
dies, but Anne escapes, due to the timely arrival 
of Sam. Sir David makes a dash for it, but is 
trapped under a lift and meets a violent 
without it being proved that he was 


the Ripper 


docto 


end, 
actually 


Production.— The 
screen nor 


picture uses 
colour, but 


neither wide 
thanks to imaginative 
and resourceful camera work creates effective 
* gaslight *’ atmosphere. Lee Patterson is a virile 
and likeable Sam, Eddie Bryne impresses as 
O'Neill, Betty McDowall shows spirit as Anne 
and Ewen Solon is disarming as the homicidal 
Sir David. Its supporting characters, too, con- 
vince. Tarts, toughs and toffs, to say nothing 
of medical men, provide the “red herrings,” 
while a “low” music hall, with its “ Can- 
Can” dancers and private rooms, offers apt 
and welcome divertissement. The big question 
mark climax cleverly rounds off fascinating and 
thrilling “those were the days” “ who-dunnit.” 

Points of Appeal.—lIntriguing tale, popular and 
versatile players, gripping highlights, * naughty ° 


asides, convincing atmosphere, excellent photo 
graphy and box-office title 


LONELYHEARTS 


United Artisis. American (A). Directed by Vin- 
cent J. Donehue. Featuring Montgomery Clift 
Robert Ryan and Dolores Hart. 9,274 feet 


Release June 15, 1959 
NEWSPAPER 

It concerns an _ idealist 
cynical, embittered editor who engage in a 
wordy war of attrition, but, after the form 
is really put through life’s mangle, finally appre- 
ciate each other's point of view. The leading 


» 


melodrama, larded with 


* sob-sister ” and 


MORTIMER HOUSE ; 
. a 


15 


players work hard, but fail to achieve the im- 
possible with screen time-honoured clichés be- 
hind hifalutin’ dialogue. Pretentious “* Peg’s 
Paper,” “ Lonelyhearts definitely lacks box- 
office beat. Moderate “ programmer.” 


Story.—Adam White, a quiet, ambitious re 
porter, whose father is in jail for killing his 
unfaithful spouse, gets a job writing a “ Lonely 
hearts column in “ The Chronicle,” a provin- 
cial journal. Bill Shrike, the editor, has little 
faith in human nature and cannot forget that 
his wife, Florence, slipped off the rails ten years 
before. Bill refuses to believe that letters received 
by Adam from the lovelorn are genuine. Adam 
disagrees, but at Bill's suggestion meets one of 
his correspondents, Fay 
to be a sex-starved slut married to Pat, an 
alcoholic. She promptly seduces Adam and 
Adam hates himself. In due course, Justy Sa 
gent, Adam's girl friend, learns the truth 


Doyle, who turns out 


Adam 
then tells her about his folk and decides to 
leave. At this juncture, Pat goes gunning yr 


IX 
Adam in the “ Chronicle” office, but Bill dis 
arms the intruder. Adam is still determined to 
depart, but Justy accompanies him, and Bill 


shows tolerance towards Florence. 


Production.—The picture which pits the ideal 
ist against the cynic, 


spends far too much time 
* shadow-boxing " 


while trying to reach a deci 
sion that will satisfy both high- and low-b 
Montgomery Clift injects some feeling into his 
part as the inhibited Adam, Robert Ryan is 
never lost for the unkind quip as Bill, and 
Myrna Loy sits elegantly in an uncomfortable 
back seat as Florence, but Dolores Hart 
he only sympathetic part as Justy 
admittedly, moving moments near tl 
they offer poor compensation for 
half 

Points of 
feminine 


ow 


plays 
There are 
i¢ finish, but 
a tedious first 
Appeal.—Title, cast nd slight 


ingle 


THE HEADLESS GHOST 


inglo Amalgamated. 


British (U) Dyaliscope 
Featuring Liliane Sottane, Richard 
David Rose Produced by Jack 
Directed by Peter Graham Scott. Screenplay b 
Kenneth Langtry and Herman Cohen. Directo 
of Photography, John Wiles Musical Director 
Muir Mathieson. 5,495 feet. Release not fixe 
PINT-SIZE comedy, presented in Dyaliscop 
t's about three American students who stir up 
medieval hornets’ nest while visiting one 
England's stately homes he players and dit 
tor try to be funny at the expense of impecunio 
blue-bloods who cash in on their 
heavily defeated by an 
fails to nuse or chill 
Very jerate quota 
Story.—Bill, 


Siuden 


Lyon an 


Greenwor 


castles, but 
incredibly weak script 
even when ghosts w 


Ronnie and Ingrid 
holiday-making in Britain 
castie owned by the 
Ambros tl 


Americ 
touring an o 
impoverished Earl « 


secretly Stay the night and investiga 
rumours of ghosts The Fourth Earl steps ou 
of his family portrait and asks them to help Ma 
colm, anoth ancestor who had been executed 
set his head back on his shoulders and so sooth 


other castle spirits The trio agrees, but has a 
spot of bot with Randolph, a frivolous shade 
Meanwhile, the din attracts the caretaker, th 
Earl and the police, but finally Bill, Ronnie and 
Ingrid manage to get Malcolm in one piec 
adventure gives Ronnie a scoop 


Incidentally, the 
for his college paper 

Production. he picture, slightly reminiscent 
of *“ When Knights Were Bold,” contains some 
bright touches, but they are few and far be- 
tween. Liliane Sottane, a French actress, shows 
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itless presentation AUTOMATICALLY 
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YeMille's 
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PRINCESS MARGARET SEES AB-PATHE 


4 highlight of the London season, was last week's Royal Premiere of the Associated British film ** Look Back in Anger ’’ at the Empire, Leicester Square. 
This screen version of John Osborne's stage play, attended by Princess Margaret, attracted leading personalities from society, diplomatic and show-business 
worlds. The premiere raised £8,000 for the beneficiaries, the Dockland Settlements and the English Stage Company. Starring Richard Burton, Claire Bloom 
and Mary Lre, the film was directed by Tony Richardson and produced by Gordon Scott, with Harry Saltzman executive producer. (1) Princess Margaret 
shaking hands with C. J. Latta. (2) Princess Margaret shaking hands with Mrs. Harry Saltzman. Also in the picture are Mr. Saltzman, Tony Richardson, 
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PREMIERE OF "LOOK BACK IN ANGER" 


¥ 


ww 
\ 


/ 
ff 


a 


Me 


4 


Dame Edith Evans and C. J. Latta. (3) Sir Philip and Lajly Warter and Mrs. Holmes. (4) Macgregor and Mrs. Scott, C, J. and Mrs, Latta, Harry and 

Mrs. Sa'tzman and Steve Broidy. (5) Bill and Mrs. Cartlidge and Norton Ritchey. (6) Mr. and Mrs, Boyd-Gibbons and Pam and Peg Boyd-Gibbons who 

presented a bouquet to the Princess. (7) J. R. and Mrs. Wallis and Harry and Mrs. Saltzman. (8) C, J. Latta and Carole Lesley. (9) Dorothy Dandridge 

and Trevor Howard. (10) Richard and Mrs. Todd. (11) George and Mrs. Baker. (12) Tina Murdoch, Mrs. W. H, Gerard Leigh and John and Mrs. Wills 
(13) J. H. and Mrs. McDonald. (14) Charles Clore and Charlotte Forbes 


KINEMATOGRAPH WEEKLY: JUNE 4, 1959 


PRINCESS MARGARET SEES AB-PATHE 


au 


\ highlight of the London season, was last week’s Royal Premiere of the Associated British film ‘* Look Back in Anger *’ at the Empire, Leicester Square. 
This screen version of John Osborne's stage play, attended by Princess Margaret, attracted leading personalities from society, diplomatic and show-business 
Starring Richard Burton, Claire Bloom 


worlds. 
and Mary 
shaking hands with ¢ 


The premiere raised £8,000 for the beneficiaries, the Dockland Settlements and the English Stage Company. 
Lre, the film was directed by Tony Richardson and produced by Gordon Scott, with Harry Saltzman executive producer. (1) Princess Margaret 
J. Latta. (2) Princess Margaret shaking hands with Mrs. Harry Saltzman. Also in the picture are Mr. Saltzman, Tony Richardson, 
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PREMIERE OF “LOOK 


Dame Edith Evans and C. J. Latta. (3) Sir Philip and Laly Warter and Mrs. Holmes. (4) Macgregor and Mrs. Scott, C. J. and Mrs. Latta, Harry and 

Mrs. Sa'tzman and Steve Broidy. (5) Bill and Mrs. Cartlidge and Norton Ritchey. (6) Mr. and Mrs. Boyd-Gibbons and Pam and Peg Boyd-Gibbons who 

presented a bouquet to the Princess. (7) J. R. and Mrs, Wallis and Harry and Mrs. Saltzman. (8) C, J. Latta and Carole Lesley. (9) Dorothy Dandridge 

and Trevor Howard. (10) Richard and Mrs. Todd. (11) George and Mrs. Baker. (12) Tina Murdoch, Mrs. W. H. Gerard Leigh and John and Mrs. Wills 
(13) J. H. and Mrs. McDonald. (14) Charles Clore and Charlotte Forbes 


starring 
Executive Producers GEORGE GLASS and WALTER SELTZER Screenplay by IV 


A TROY FILMS LIMITED 


# SYBIL THORNDIKE ftien Produced ani Directed by MICHAEL ANDERSON 


N GOFF and BEN ROBERTS Adaptation by MARIAN THOMPSON From the Novel by REARDEN CONNER 
TION in association with PENNEBAKER INC. 


REVIEWS FOR SHOWMEN 


continued from page 15 


promise as Ingrid, but Richard Lyon forces the 
— as Bill, and David Rose is a rather colour- 
ess Ronnie As for the they're per- 
mitted to parody themselves and, as a result 
thrills get thrown away Despite the use of 
Dyaliscope, the overall has nothing on TV 


Points of Appeal.—Titie, handy 
certificate and quota ticket 


ghosts, 


footage U 


IN THE WAKE OF A STRANGER 


Butcher's. British (U). Featuring Shirley Eaton 
Tony Wright and Willoughby Goddard. Pro- 
duced by Jon Penington. Directed by David 
Eady. Screenplay by Tom Tully. Director of 
Photography Erie Cross Musical Director 
Edwin 5.738 feet. Release not fixed 


CRIME MELODRAMA, set in Liverpool. It 
deals with a lusty Irish seaman and a pretty 
schoolmistress who find romance during a tick- 
lish murder hunt. The plot takes a bit of follow 
ing, but hearty team work, a few tender senti 
mental asides and breezy comedy touches prevent 
interest from flagging. It ends in good style and, 
equally important, keeps it short. Usable British 

second 


istley 


Story.—Tom Cassidy, an Irish seaman, slightly 
tiddly, stumbles Bloom, a bookmaker, 
killed for his bank roll by thugs, McCabe and 
Barnes. Thinking the body is that of a drunk, 
Cassidy carries tt to a derelict house. The next 
day, Cassidy cannot remember much of the inci 
dent, but discovers blood on his coat and trices 
to trace the victim. He meets Joyce, a comely 
school teacher, who had seen the body, and later 
McCabe and Barnes offer their help The 
latter then attempt to frame Cassidy for the 
crime, but the truth known through 
Shafto, Bloom's ample partner, and the villains 
get their just deserts. Cassidy remains ashore and 
presumably, marries Joyce 


iCTOSS 


becomes 


Production. — The 
the screen and, as 
quently tr 


picture tends to overcrowd 

result, its characters fre 
id on each other's heels, but they are 
finally sorted out. Tony Wright is a virile Cassidy 
Shirley Eaton, fresh from her triumph in Carry 
On Nurse pleases as Joyce, and Willoughby 
Goddard literally carnes weight as Shafto. The 
clement of mystery it reasonably well sustamed 
while the street and pub scenes have genuine local 
olour 


Points of 
sound cast 


ertificak 


Appeal. 


handy 


thick car 
ticket and | 


Popularity of 


footage quota 


MORE DEADLY THAN THE MALE 


Cy ( ne ’ Y) Photographed in 
Eastman ¢ ’ , by Robert Bucknell 
Featuw inn Davy and Lorraine 
Peter ( Release not fixed 
MURDER m 


photographed in East 
» 4 i 


young American 
i bad lass and 
ultimately has the tables 

commentary in place 
} words and 
flounder 


ut has littl to 


the play ; ost fo 
exp son quick y 

ind unconvincing 

Doubtful quota 


holiday n 
of God 
Her husband 

Saul, encouraged 
Meanwhile, Rita, Saul’s 
ind later Saul finds 
body in the lace here he had hidden 
y's. He : elie of the cnme, they 
ind Estelle misses her footing and tumbles 
death. Finally, Ruth, Godfrey's knowing 
vengeful moth locks Saul in Godfrey's 

tomb and leaves him to di 


Production. Th re has impressiv 


j 
ind coasia 


rustic 


backgroun but the sea breezes 


heighten rather than lessen its tale’s unpleasant 
odour. Jeremy White wins little sympathy as 
Saul, and Ann Davy and Lorraine Peters are 
amateurish as Estelle and Ruta. Don Mason pro- 
vides the commentary, but is unable to strengthen 
continuity. In short, the film's a botched job and 
one hardly worthy of serious consideration. 


Points of Appeal.-—Title and British label. 


OH NO, MAM 'ZELLE 


Rank. French (A). Photographed in Technicolor. 

Directed by Yves Allegret. Featuring Fernandel, 

Pier Angeli and Francois Guerin. 7,945 feet. 
Release not fixed 


GAY ‘nineties Technicolor French musical 
farce. It tells of an organist, leading a double 
life, who unwittingly furthers romance between 
1 pretty convent girl and a dashing young army 
officer. The ingredients are promising, but 
laboured direction, uneven acting and, above all, 
clumsily dubbed incongruous E ngiish dialogue 
make the French confection as heavy as lead. 
Soggy French * pastry.” 


Story.—Celestin, an organist, teaches at a con- 
vent by day and surreptitiously conducts at a 
municipal theatre by night. He courts Corinne, 
his leading lady, but has a rival in The Major, 
Dragoon officer brother of the Mother Superior. 
The Mother Superior arranges that Celestin 
sccompanies Denise, a comely student, to Paris 
so that she can meet La Vauzelle, one of the 
Major's junior officers. Once in the gay city, 
complications arise and before they are straight- 
ened out Denise takes over Corinne’s part in the 
play and Celestin, also known as Floridor, is 
mistaken for a conscript. 


Production.—_The picture, which culminates in 
a Stage show, is effectively mounted, but the far 
from witty English words put into the mouths 
of its French characters destroy atmosphere. Pier 
Angeli is a charming Denise, and Francois 
Guerin looks well in uniform as La Vauzelle, 
but Fernandel, Michele Cordoue and Jean Debu- 
court find the going hard as Celestin alias 
Floridor, Corinne and The Major respectively. 
Obviously the gateau has lost piquancy and spice 
in transit 


Points of Appeal. -Title, stars and Technicolor. 


THE LIGHTHOUSE-KEEPER'S 
DAUGHTER 
French (U). Directed by Willy Rozier 
Featuring Brigitte Bardot, Jean Francois Calve 
and Raymond Cordy. 5,090 feet. Release not 
fixed 


Gaia 


TREASURE-HUNT melodrama, made in 
France with English sub-titles. Unfolded on and 
below the Mediterranean, it concerns a comely 
girl, daughter of a lighthouse-keeper, who saves 
an adventurous law student from evil companions 
and a watery grave. The play has obviously been 
kept on ice and cut, but the youthful charms 
of Brigitte Bardot, seen in her early ‘teens, and 
her name should get it over. Handy size star 
Continental “ second.” 


Story.—-Gerard, a law student, persuades Eric, 

big-time smuggler, to finance an expedition for 
the recovery of treasure sunk off the Corsican 
coast. Gerard meets and falls heavily for Manina, 
a lighthouse-keeper’s lovely daughter, Eric also 
desires her, but gets severely rebuffed. FE ventually, 
the treasure is found. Eric hooks it beneath his 
boat and then abandons Gerard. Manina rescues 
the latter from drowning, and retribution swiftly 
overtakes Eric 


Production.—The picture does not tell a very 
convincing tale, but Brigitte Bardot splashing 
ibout and occasionally bursting into song and 
impressive underwater “shots buoy it up 
Brigitte Bardot, caught young in a bikini, makes 
: disarmingly naive Manina, Jean Francois Calve 
is adequate as Gerard, and Raymond Cordy 
registers as the ruthless Eric. Its English sub- 
titles are lucid, and brevity has been achieved 
without harm to continuity 


Points of Appeal.—-Actionful, if artless, yarn, 
star, title, useful length and U certificate. 
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Featurette 


Andio Amalgamated 


THE GREAT EXPEDITION. 
Written, 


British (WU) 
roduced and directed by Donovan 
Winter. eaturing Loretta Parry and John Par- 
sons. 2,630 feet. Release not fived.-Here we 
have a refreshing, off-beat featuretie concerning 
a small boy and girl who, unaccompanied by 
adults, go on a Christmas shopping expedition in 
the West End. They want to buy inexpensive 
presents for their parents, but during their visits 
to famous stores things do not quite turn out 
according to plan. There is no dialogue or sub- 
titles, but natural acting by the children, re- 
sourceful direction, clever camera work and an 
apt musical score subtly underline salient points 
in the friendly and human tale. Very good 
British fill-in. 


Shorts 


MINING REVIEW. No. 9, 12th Year 
(U). Produced by Peter Whale and Robert 
Kruger for Data Film Productions. Release 
May 4.—IlItem one, “ Not So Dusty,” shows the 
manufacture of brickettes from small coal and 
the many ways in which they are being sold in 
Lancashire. “ Trio,” item two, tells the story 
about the son of a Yorkshire miner and his 
scholarship to the Royal College of Music. The 
last item, “ Shaft Study,” tells of the Method 
Study Department and how it sets out to make 
the safest and most effective use of the indus- 
try’s resources. Good, up-to-standard issue of 
the series. 


MINING REVIEW. No. 10. \2th Year. 849 
feet. (U.) Produced by Peter Whale and Robert 
Kruger for Data Film Productions. Release 
Monday, June \.—New machinery at Nantgarw 
Colliery in South Wales shown speeding the job 
of driving roadways to reach coal; the part coal 
plays in the production of beer: and a story 
about Fred Norris the British athlete. These are 
the three tems which make up this issue of 
the monthly review. It should have fairly wide 
-— as each item is of general interest. Good. 


826 fr 


Rank 


WRECKER’S COAST. British (U). 1312 feet 

-A Country Pride two-reeler in Eastman Color 
and VistaVision. Glamorgan is the county dealt 
with, and strongly contrasting scenes in town 
and country provide plenty of pictorial variety, 
some of the landscapes being of notable beauty. 
Robert Beatty does his considerable best with a 
commentary which is unyieldingly facetious 
throughout. 


SUNSHINE STATE. Australian (U) 1,937 
feet.—Well photographed in Eastman Color, this 
two-reeler sets out successfully to advance the 
many attractions, both scenic and sporting, that 
await the summer visitor (to Queensland's 
Riviera. A_ pleasant subject handled in an 
ippropriately cheerful manner. Good. 


Saxon 

RHYTHM OF THE RAILS. British (U). 1,660 
feet. About trains and track: about tunnels, 
repairs and journeys. A good general piece and 
also suitable for morning matinees. Good. 


DINGLEY DELL ZOO. British (U). 1,394 feet. 

A look at the animals at Dingley Dell Zoo, 
with various references to and reminders of Mr. 
Pickwick. Suitable mainly for morning matinees 
Good 


HONEYMOON IN BROADLAND. British 
(LU). 900 feet approximately.—A gay and colour- 
ful short showing off the Norfolk Broads. Colour 
is good and the short succeeds in delivering a 
happy and interesting story. Very good 
F.W.R. 
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Associated British-Pathe’s three-day sales convention ended last Friday with a dinner party at the Savoy Hotel for executives and delegates. Eartier in the 
day they attended a luncheon at Elstree Studios where awards were made to Ralph Berg of London branch—Pathe's champion salesman of the year—and Sid 
Brown of the Leeds branch who is champion newsreel salesman. (1) D. J. Goodlatte meets branch managers. L. E. A. Wright, Birmingham; Arnold Barber, 
general sales manager; W. Beauchop, Glasgow; C. W. Symmons, Newcastle; D. J. Goodlatte; Graham Edwards, Liverpool; Macgregor Scott; Albert 
Verran, Cardiff; Phil Kester, London; J. Forth, Manchester, and C. Gordon, Dublin. (2) Chairman of ABPC, Sir Philip Warter, presents champion salesman 
of the Year, Ralph Berg of London branch, his gold watch and tie-clip award. In foreground is Steve Broidy, president of Allied Artists, (3) Sir Philip Warter 
making the presentation to champion newsreel salesman, S. Brown ef Leeds, with his gold tie-clip award. (4) D. J. Goodlatte speaks to delegates. Left 
is Arnold Barber, general sales manager, and right, Macgregor Scott. (5) C. Gordon, manager of Dublin branch; E. Lamb, newsreel and shorts manager; 
E. Turnbull, 16mm. salesman for Manchester branch; C. J. Latta, managing director of ABPC, S. Brown of Leeds and G. Edwards, Liverpool branch manager. 
(6) T. Cummins, general manager, Pathe News; C. H. Summers, asst. secretary; J. Woolley of Birmingham branch and C, Gordon, Dublin branch manager 
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RIS PRODUCTIO 


This Shines Through 
All Benedek's Work 


“THE WILD ONE.” “ Port of | compliment I didn't want and didn’t 
New York,” “Death of a Sales- | deserve 
man,” these are among the cinema's “My pictures are not gloomy, 
most downbeat subjects: subjects | certainly not depressing. How can 
i has been found convenient to lump | they be when I am showing that 
under the general heading of despite everything people are still 
“ Depressing.” wonderful? 

Their director, Hungarian-born “ Without drawing comparisons,” 


Laslo Benedek, 


makes 


only one | he went on, “ this is a belief which 

condition. “ Life may be lousy,” he | has distinguished the best pictures | 

says, “but people can be wonder- | in the world. ‘ The Bicycle ieves," 
ful.” for instance 

kt is a theme he has constantly “Out of the heartbreaking situ- 

sought to underline in everything | ations of unemployment and thievery 

he has done for the screen. emerged a beautiful relationship 

between father and son. Life was | 

° really lousy but the people were 
Extravagant wonderful.” 

The theme so patently distin- 

Benedek's career in sceming gloom | guished his own “ The Wild One,” 

began with “ Death of a Salesman.” | banned for some reason in this 


The picture was beautifully made, | country. And it shows through again 

the praise extravagant in his present picture, “ Moment of 
“Shortly after that,” he said, | Danger,” which he is directing at 

“men in dark suits would call on | ABPC, Elstree. 

me and say: *“We have just the Thomas Clyde's production for 

picture for you; it is so depressing. | release by AB-Pathe and Warners is 

You'll love it.” It was a backhanded | a chase drama set in Southern Spain 


For bigger audiences... 


Advertise on 
ARIEL 


BALLOONS 


Most exciting advertising medium 


é 


DAYS 


7 


Cost as little as 14d each! 
Film title on one side, cinema name on the other 


Distribute in foyer, through stores, at local events 


+ + + 


Children carry your advertisement wherever they go 


Advertising Balloons 


For samples and prices, write to: 


LEWIS KNIGHT & COMPANY 
(Proprietors: London Rubber Co. Ltd.) 


Chingford Mount Road, London, E.4 LARkswood 2241/2 


ARIEL 
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and stars Trevor Howard, Dorothy 
Dandridge, Edmund Purdom. 

Howard yS a master craftsman, 
kicked by fate and betrayed by the 

ople trusted; Purdom, an 
arrogamt and hardened criminal who 
uses everything and everyone as a 
means to his own ends. 

Between the two contrasting men 
is Miss Dandridge, whose life too is 
clouded by doubt and disillusion- 
ment. 


3 


Exciting 


The story is an exciting one, with 
the background of a di tob- 
bery, but Benedek’s main concern is 
with the relationship of Trevor 
Howard and Dorothy Dandridge 
| who, together, re-find their faith in 
| Somee nature. 

What attracted Benedek to the 
| picture? 

“ First, I always wanted to make 
a picture with Trevor Howard. | 
admired him in pictures like * The 
hird Man." 
together in Paris and 
at first I confess 1 did not like the 
| Story very much. We both agreed 
that the accent should be on the 
relationship of the people rather 
than the cops-and-robbers aspect. 

“Secondly, I welcomed the co 
starring of Dosothy Dandridge. The 
fact she is coloured is never referred 
to and makes no difference what- 
ever to the story—she has not been 
cast for theatrical reasons, 


Intrigued 


“ Her relationship with Howard is 
accepted without comment. ..1I am | 
intrigued | to know what the critics | 


will say. 
“Moment of Danger” is Thomas 
Clyde's first personal 


tige documentary films. 


And the title is the third given 
to the production. The first, “ Scent 
of Danger.” clashed with Mike 
Todd Junior's “ smellie.” 

The second—“The Takers "— 
was changed by order of the dis- 


tributors. It didn’t mean anything, 


they protested 


don't think they will 


said producer Clyde. “It 


is 


swallows the secret.” 
he title: “YT ollow that Horse.” 


MONJA DANISCHEWSKY and 


2 feature pro- 
duction for Cavalcade, the company | 
he formed originally to make pres- 


object 
tothe tite of my next one which 
I plan to start at the end of July,” 
ai 
comedy, very British, about a horse 
and a government secret—the horse 


Crichton and key production men 
have already completed a location- 
seeking tour of Scotland, where the 
pone 3 is set. Studio work will be 
at Beaconsfield. ; 
Said Danischewsky: “I  bebieve 
‘The Catbird Seat "—that’s a base- 
ball term which means sitting pretty 
—is an ideal first production for 


Bryanston. : ; 
“It is a national comedy with 
great international appeal. The 


attitude of Bryanston, incidentally, 
is extremely encouraging and help- 
ful to a producer. They have gone 
through all the negotiations in the 
quickest possible time. 


FROM Hollywood Raymond 
Stross says “ A Terrible Beauty,” his 
big-budget production for United 
Artists, starts filming at Ardmore on 
July 13. , 

American George Marshall directs 
and the cast is headed by Robert 
Mitchum, Dan O’Herlihy and Anne 
Heywood. 

vA Terrible Beauty,” based ‘on 
the Arthur Roth novel of the same 


title, tells of IRA activities in 
Ulster during the late war. 
& FE ™ 


TWO advance parties of British 
technicians leave for Tobago within 
lthe next few weeks in readiness for 
| Disney's “ Swiss Family Robinson 
| which goes before the cameras in 
| early August. 
| Lighting cameraman Harry Wax- 
|man and production designer John 
| Howell are already in Tobago com- 
| pleting preliminary work. Studio 
sequences will be at Pinewood. 


Janet Munro and James Mac- 
| Arthur are the stars. 
. + e 


THREE new British directors have 
joined Jock Macgregor on the board 
of the recently-formed production 
company Glass-Selizer Ltd. 

They are Bill Kirby, who was pro- 


duction executive on Troy Films” 
“Shake Hands With the Devil”: 
Maurice Lambert, of the agency 


Film Rights Lid., and Alan Norman, 
| a legal adviser to United Artists. 


I'M TOLD the Rank publicity 
organisation is treating “Ferry to 
| Hong Kong” as its most important 
project for years. 

Plans are under way for a spec- 
tacular premiere at the Odeon, 
Leicester Square, on June 22—in aid 
| of the Newspaper Press Fund. ; 

At Pinewood Ken Jones’ music 


Harold Hecht may get together to | has now been recorded and dubbing 


projects which Hecht-Hill-Lancaster 
originally announced it was going 
|} to make in this country as British 
| productions—but abandoned 

It was decided not to make any more 
modest budget subjects. 

The first—* The Catbird Seat "— 
has already been acquired by Danis- 
chewsky, who wrote the script. It 
goes before the cameras as his inde- 
pendent production for Bryanston 


on June 22. 
He said: “Harold Hecht was 
extremely keen to make * Catbird 
it was one of his pet sub- | 
He has been tremendously | 


Seat’; 
Charles | 


make “First Love,” the Ivan | is almost completed 
Turgenev story of father and son 
who are in love with the same gir). 
Preliminary discussions are now 
going on. 
This will be the second of four 
12Q 


\ “v HOW y 
SHAKE HANDS WITH 
THE DEVIL 


helpful.” 


Danischewsky, director 
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HOWMANSHIP § 


Two Vital Factors in the 
Bring- Em-Back Campaign 


ALMOST EVERY section of the industry has 
at last realised that two vital things are necessary 
if we are to achieve a mass return to the cinema. 

First, to find out what the cinema has to ¢o 
to readjust itself to conform with public taste. 

Second, to start a national campaign to re-in- 
troduce the cinema to those that have left, and 
to sell it to those who have never been regular 
attenders. 

The order of priority, I would have thought 
—— y- Bem we have to forget all 
e start with a completel 
fresh tea ‘ 
Just because certain things have been done for 
the last 50 years is no reason why they should 

be slavishly followed today. 

Modern research now enables us to have some 
indication as to what the public wants and the 
first step is obviously to find that out. 

Obviously top product is essential, but that old 
adage about there is nothing that a good picture 
can’t cure is something we should forget fast. 

It can’t cure badly-run theatres and outdated 


conditions. And for anyone to think we can 
oo block-busters every week, is like expect- 
ane a publisher to bring out a best-seller every 
ec. 

It is just not possible, but it is possible to bring 
out good and saleable entertainment on almost 
every occasion as it is to publish readable and 
enjoyable books. 

We are not worried about the product but we 
should be oe about the manner in which 
we ‘ it, 

It's a hopeless and, in the long run, 
fruitless task of to sell the duct be- 
fore you have sold the place in which it is pre- 
sented. 

Put the cinemas right, find out how the public 
want to see films, and then make it as easy as 
possible for them to be teed a seat. 

A national campaign an urgent matter bot 
before it starts let us put the house in order. 
Start to sell cinema before you sell films. 

Sell the first and you will need no campaign 
for the second—it’s an automatic follow through. 


THE COMPANY OF SHOWMEN 


A FILM PLUG CAME AT THE END 


A COMPOSITE page was arranged by T. F. 
Grazier, Odeon, Hanley, for “ The 7th Voyage 
of Sinbad.” Each of the co-operating advertisers 
agreed to start their advertisement with a num- 
ber “ First for .. . “ Second for .. . an so on, 
to the seventh—and the film advert. 


For a street stunt, one of the male attendants 
dressed as “ Sinbad” and made an cye-catching 
tour of the town. 

A picture strip was used in another paper and 
a tie-up with Naval recruiting achieved an attrac- 
tive foyer display. 

K. R. Francis, Odeon, Norwich, managed some 
fine coverage for “Separate Tables” in the 
windows of the town’s traders. The main dis- 
play was a full window in the furniture dealers, 
and this was so arranged that it became a com- 
plete and single boost for the film. 


In others, cards were used and copy was 
written to link the title with the various goods 
in which they specialised. 

Other away-from-the-thicatre ideas were the use 
of PA equipment on a touring van, and notices 
on the milk roundsmen’s delivery vans. 

‘$ Strictly for Pleasure” is a title a showman 
can play around with. R. S. Serrell, Gaumont, 
Chesterfield, started with some teaser ads in the 
personal columns and was able to use the title 
in conjunction with many co-operating traders. 

Music dealers were a natural tie-up of course, 
and so was a link with the theatre's ballroom. 
At a Butlin’s re-union dance special reference 
was made to the film and in travel agencies it 
again linked appropriately with their normal sell- 
ing slogans. 

Motors and 


confectionery came into the 


scheme, the latter with special displays linked 
with Mother’s Day and the florist could not be 
left out of this “Give Strictly for Pleasure ” 
slant 

A street stunt that was appropriate for the 
film it helped to sell was organised by L. Put- 
man, Gaumont, Birmingham, and was for * The 
Geisha Boy.” 


A girl dressed as a geisha made an extensive 
tour of the town carrying a lettered sun shade 
The stunt was professionally dressed and 
executed 

A painting contest was run for the youngsters 
in a local newspaper and lettered bags, milk 
bottle flaps and overprinted napkins were also 
used 

Another street stunt—this time for “ The Inn 
of the Sixth Happiness "—was mounted by V. H 
Deacon, Gaumont, Coventry 


This time a man in Chinese mandarin dress 
toured the town, and again a sunshade carried 
the main advertising message. 

At the theatre the sales kiosk took on the 
Eastern look with a pagoda type roof and hang- 
ing lanterns. 

Some good press during playweek for 
“ Bachelor of Hearts” was gained by P. C. 
Amerena, Odeon, Ramsgate, through the presen- 
tation by the Mayor of Road Safety certificates 
and badges to youngsters of the Saturday morn- 
ing club 

These presentations were made the subject of 
a front-of-house display and sters were also 
shown in the Road Safety ommittee’s shop 
window. 

For the film, there was a wide range of shop 


—NEW MEMBERS 


W. W. HARDIE, Villa Cross, Handsworth, 
Birmingham. 
D. MACPHERSON, Playhouse, Windsor 
G. 8. RAMSDEN, Regal, Paisley. 
R. A. SCOTT, Rex, Norbury. 
D. VAN-POOS, A/M, ABC, Southampton 
HONORARY LIFE MEMBER 
W. T. WYATT, manager of the Ritz, 
Edgware, has been enrolled as Life 
Member No. 329. 
SECOND SEAL OF MERIT 


E. G. TRUMPER, Rialto, Maidenhead 
(Life Member No. 183). 


FOURTH SEAL OF MERIT 
R. L. COOK, Savoy, Swindon (Life Mem- 
ber No. 188). 
J. M. HART, Olympia, Glasgow (Life 
Member No. 205). 
A. W. STREET, Odeon, Richmond (Life 
Member No. 114). 
SEVENTH SEAL OF MERIT 
N. SCOTT - BUCCLEUCH, 
Carlisle (Life Member No. 18) 


Lonsdale, 


window displays and the large posters were used 
effectively at key sites. 

A sandwichboard man made a town tour, and 
visiting cards, overprinted shepping bags, hand- 
outs, and special overprinted blotters helped to 
cover a wide variety of other outlets. é 

P. Davis, Regal, Harlow, had all his staff in 
Chinese costumes for the showing of “ The Inn 
of the Sixth Happiness.” Once again the kiosk 
and other foyer focal points were dressed in 
similar style and a silk-coated doorman carried 
the message further afield by cycle, which had a 
poster and silk sun shade attached 

Most managers playing “Operation Amster- 
dam" have made the fullest use of the top stunt 
of a real diamond among imitations 

C. Wilmot, of the Odeon, Newcastle, used the 
stunt. His first idea was to send out the bril- 
liants through his local paper. They arranged 
to attach to one of their editions envelopes in 
which the brilliants were inserted 

One envelope was to contain a note entilling 
the receiver to a real stone, donated by a local 
jeweller and valued at around £30. 

Just before the stunt was due to Start the 
police stepped in and informed the paper that 
they would be infringing the lottery laws and 
accordingly the envelopes had to be distributed 
by hand in the formal manner. 

‘However, one issue of the paper did appear 
with “diamonds” attached — the press an- 
nouncing this was quite outstanding 

In pon way this stunt paid off, both by the 
press lead wp and the story on the lucky winner. 
The space gained would have been cheap even if 
it had meant buying the diamond oneself 

George Guthrie and his team at the Troc idero 
Elephant and Castle, also turned out a fine sell- 
ing campaign for “ Operation Amsterdam 

First the diamond was used, with the packets 
being distributed at pre-arranged places and at 
agreed times 

Then two Dutch girls were made the theatr 
mascots during playweek and an extensive tour 
was arranged & them 

First, dressed in their national costumes they 
made a tour of Sainsbury's depot, which is quite 
near the theatre, and this linked well with the 
special displays the local branches of this store 
were making of Dutch cheese. 

Next caine the tour of the main places of 
interest in the borough, the old inns and his 
toric places, and —_ to a Dutch ship that was 
moored along the Thames 

Making the fullest use of the book and records 
on the film “* No Trees in the Street,” A. G. Cat- 
tell, Regal, Torquay, atranged a series of good 
punchy window displays which went a little fur- 
ther than the usual single showcard. — 

In another tie-up with the local Vespa club, 
members made a tour with film and theatre 
credits on their windshields 

The wife of the chief constable of Barnsley 


26 


presented the ~~ to the winners of the second 
annual car rally sponsored by the Ritz, Barnsley, 
— organised by the town's motor and ~— 
club 

This gained a sheaf of press cuttings and P. G. 
Franklin found that to carry on the venture 
which was first run last year in connection with 

*Chase a Crooked Shadow” was well worth 
the effort. 

It gained top mention again for the theatre, 
and in every way provided a field for continuing 
an relations with all connected with the 
rally 

L. A. L. Moneypenny, Odeon, Jersey, had a 
fine seapenes to his offer, made through an island 
paper 40 youngsters dressed in cowboy style, 
to be his guests for the film “ Warlock.” 

They were also to make a coach tour of the 
island. The paper which co-operated, printed a 
story and a picture 

R. V. Wing, Plaza, Woodford, had a dual 
campaign for “* The 39 Steps.”’ 

Through the paper, and with the co-operation 
of the local confectioner, every 39th person 
entering cach day received a half-pound of 
“Lucky Numbers,” the new Cadbury sweets. 
x... good way to launch both confectionery and 

i 

D. P. Fall, Gaumont, North Shields, found an 
ideal way of linking his current programme with 
the loca! Press Bal! 

Playing “ The Square Peg’ 
hold of the dressing-gown Norman Wisdom 
wears in the film, to be presented as a prize in 
one of the contests run at this yearly press 
charity jamboree. 

Eric Gillet, Cinema Royal, 
the showing of “ Rock-a-Bye Baby in the 
approved manner—a string of lettered nappics 
across the theatre front 

The point, however. that gained the main press 
mention was the “ Babies Bar” that he opened 
during the film's playdate, and mothers were in- 
vited to come along to the theatre with their off- 
spring, and sample the various baby foods pro- 
duced by one of the main national suppliers 

Pictorial and editorial coverage, and, from the 
photographs, a large number of sampling 
youngsters was the result 


he managed to get 


Bury, announced 


Vintage Car 


G. Lockyer, Odeon, Stafford, was another 
manager who managed to borrow a vintage car 
and fill it with exuberant students to get the fact 
shouted around that he was playing “ Bachelor 
of Hearts.” 

He also managed some cye-caiching foyer dis- 
plays using basically the varied materia! available 
from the renter 

That attractive touring tableau for “ The 7th 
Voyage of Sinbad"’ made the main plan for the 
campaign of D. E. Allen, at the Odeon, 
Coventry. He also arranged for “ Sinbad” to 
make a tour, during which lettered balloons were 

away to the eager youngsters 

! rather difficult and cumbersome front- 
of-house, F. O. Thurman neverthcless managed 
to get some atmosphere for “ The Inn of the 
Sixth Happiness" at the Mechanics, Notting- 
ham 

The motif was 
characters 

*. C. Kennewell, Dominion, 
the main feature of his 
Hanging Tree,” a contest based on the film title 
in which six Fontana recordings of the song 
were presented as prizes to patrons who 
correctly named the titles of 12 pictures in which 
Gary Cooper and Karl Malden respectively 
starred. 

The unusual feature of this contest was that 
six of the stills were shown in the theatre and 
the other six in a radio dealer's shop. 

In this way interest was spread between the 
theatre and the radio firm, who gave the prizes 
and supplied a considerable part of the 
publicity. 

Cut-outs were pasted on all the main doors 
of the theatre and the special recording by Marty 
Robbins was played over the non-sync during 
each performance for a week before the run 

P. E. Jelks, Savoy, Portsmouth, had an Army 
recruiting display to support his campaign for 
“I Was Monty's Double.” 

Equipment and posters were well fitted into 
ihe general advertising scheme. 


again Chinese lanterns and 
Southall, made 
campaign for “ The 
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The Showman Also Commends... 
Figures in parentheses indicate number of credits 


ALLAN, F. B., , Gaumont, Noting Hil: Son of Robin 
Hood. Ab . Wolverhampton: The 
tth Voyage of Sinbad, theatre publicity, Robe 
G). Alles, D. E., Odeon, Covemry: Stranger ia my 
Arms. Aathesy, E. H.. Dominion, Harrow: Carry 
on Nurse, stage show (2). Alexamder, R., Odeon, 
Bilston: The Two-Headed Spy, South Pacific, Bernar- 
dine, Ride a Crooked Trail, Knock on Wood (5). 

BRIDGER, A. P.. Ritz, Maidstone: Public relations 
Baker, R. C., Gaumont, Hanley: Public relations, 
The Last Hurrah, Houseboat (3). Browne, P. G., 
Odeon, Kenton: Children’s club, Too Many Crooks 
(2). Bedford, H., Gaumont, Derby: The Inn of the 
Sixth Heppiness, Houseboat, public relations (3) 
Brader, P. J., Odeon, Alfreton: The Revenge of 
Frankensicin. Bennett, G. E., A/M, Odeon, Hanley 

ire, , Seseee in my Arms, children’s club (3) 
. House, Leicester: Rockets Galore 
Gaumonm, Nottingham: Operation 


Amst am 

CLAXTON, L. K., Odeon, Park Royal: Danger Within 
Clarke, D.. Odeon, Brierley Hill: Public relations. 
Claughton, J. L., Regal, Handsworth: The Revenge 
of Frankenstein. Conway, C. D., Odeon, Hereford: 
The 7th Voyage of Sinbad 

DEACON, V. H., Gaumont, Coventry: The Captain's 
Table. Dale, A. S., Rex, Riddrie: Me and the 
Colonel 

FALLOWFIELD. G. P.. 
Son of Robin Hood 

GOURLAY,. W., Regal. 


Gaumom, Rayners Lane: 
Staines: Carry on Nurse. 
Greaves, W. L., Gaumont, Dudley: The 7th Voyage 
of Sinbad. Groves, E. L.. Odeon, Edgware Road: 
Separate Tables. Gresty, H., Plaza, Camden Town: 
Too Many Crooks, Rally Round the Flag Boys (2) 
HARVEY. I. B.. A’M, Gaumont, Finchley: Danger 
Wahin, The Baited Trap (2). Hugo. K., Odeon, Mus- 
we Hill: Public relations, theatre publicity (2) 
Hert, G. W.. Gaumom, Finchley The Horse's 
Mouth, Separate Tables (2). Hardy, D., Odeon, Lin- 
coin: The Square Peg 
INGLEDEW, A. G., . North Finchley: Son of 
Robin Hood, Too Many Crooks (2). Ivison, D. H., 
Gaumom, Stoke-on-Trent: The Badlanders 
JONES, R. I... A/M, Savoy, Holloway: Room at the 
Top. Jones, W., A/M,. Prince of Wales, Harrow 
The Black Scorpion, The Black Orchid (2) 
A’M, Savoy, Portsmouth; Home Before 
public relauiom, Carry On Nurse (3) 
, Odeon, Highgate: Danger Within 
Gaumom, Wednesbury’ Pubi® rela- 
re publicity, Man of the West (3). Limes, 
, M Gaumont, Wolverhampton: Children’s 
Anna Lucasta (2). Levenson. A. G., Gaumon. 
Too Many Crooks, children’s club (2) 
MERRILL. J. A., Magnet. Wavertree: Floods of Fear 
McLarty, W., Regal, Hamikon: I Was Monty’s 
Double. Mills, P. J., Gaumont, Liverpool: Operation 
Amsterdam. Moore, D., Odeon, Bridgwater: Bachelor 
of Hearts, The Square Peg (2). Moran, T.. Commo- 
jore, Liverpool: The Inn of the Sixth Happiness 
Moss, R. M., Coliseum, Newport: The Geisha Boy, 
Sabu and the Magic Ring Q) Morphy. M. J.. Gau- 
mom, Swindon: The Captain’s Table. Meteh, A. M., 
Gaumont, Greenock: The Inn of the Sixth Happi- 
ness, Operation Amsterdam (2). Mawditt, D. §.. 
Metropole, Nottingham: Life im Emergency Ward 
10, public relations, Mardi Gras (3). Matthews, R., 
A/M. Commodore, Liverpoo! I Was Monty's 
Double. Matthews, N., Ritz. Leyton: Love is my 
Profession, public relations, The Lady is a Square, 
Home Before Dark, Carry on Nurse (5). Manning, 
R. A.. George, Kilmarnock: Revenge of Franken- 
stein, Timbuktu, Valley of Death (3). Mason, J. A., 
AM, Rega). Kingston: The Lady is a Square, Home 
Before Dark, Carry on Nurse G). Mashire, C.. 
Playhouse, Galashiels: Torpedo Run, The Old Man 
and the Sea, Me and the Colonel, In Love and War, 
. embere Terror (5) Makin, J. F., Odeon, 
Leigh: The Inn of the Sixth Happiness. Mackrell, 
Haymarket, Newcastle: Auntie Mame. Macleod, 
D. J.. Coliseum, Glasgow: The Hanging Tree, Home 
Before Dark, Room at the Top (3). MacPherson, D.. 
4M. Super, Oxford: Too Many Crooks, Bachelor of 
Hearts ‘Operation Amsterdam, Bell, Book and 
Candic, The Old Man and the Sea (5) 
NORMINGTON, F.. Astra, Binbrook: Lady and the 
Tramp. Neat, T. H.. Premier, Cheetham Hill: Pub- 
lic relations, What Lola Wants, Press publicity, I Only 
Arsked, ABC's 30th anniversary (5). Newton, F. W., 
Gaumom, Cardiff: The Captain's Table 
POLLARD. W.. Odeon, Guide Bridge: Floods of Fear 
Porter. K.. Regal, Bicester: The Robe, Bachelor of 
Hearts. Blitzkrieg, The Old Man and the Sea. The 
Two-Headed Spy (5). Potts, R. H., Odeon, Exeter: 
The Captain's Table. Power, J. G., Orient, Birming- 
ham: Home Before Dark, I Only Arsked (2). Pres- 
cott, C., A/M, Odeon, Chester: The Captain’s Table 
Prescott, W.. Savoy Helens: The Ion of the 
Sixth Happiness. Parker. R. W., Savoy. Exeter 
Home Before Dark. Paton. J. O., Ritz, Brighouse 
ABC's 30th anmversary, She Didn't Say No, Girls 
at Sea, I Only Arsked, Torpedo Run (5). Pearce, 
F. W., Gaumont, Trowbridge: Public relations, The 


are Peg, The 
A/M, Picture House, 
K., A/M, Ritz, Leeds: 


Broadway, Allenton: Children’s club. 
H., Ritz, Leeds: Public relations, 
Only Arsked, ABC's 30th anniver- 
» D., A/M, Forum, West Hartle- 
= on Arsked, The Old Man and the Sea (2). 
- Regai, Paisicy: She Didn't Say No 
The Old "Man and the Sea, I Was Monty's 
The Trollenberg Terror, public relations (5). Rat- 
cliffe, P., Regal, Wembley: Auntie Mame, Carry 
on Nurse, children’s club (3). Reed, C. H., Cine- 
rama, Perth: Bachelor of Hearts. Roberts, C. W., 
Odeon, Wrexham: The Great Dictator. Roberts, 
W., Capitol, Wallasey: Onidénhead, A Question of 
Adukery, children’s club activities, public relations, 
I Was Momty’s Double (5). Robinson, S. E., Odeon, 
Newton Abbot: The oo | Peg 
Odeon, Dundee: Floods of 
SEALS, E. S., Gaumont, 0 le nger in my 
Arms, The Geisha Boy (2). Skelton, G., Ritz, Hud- 
dersfield: Room at the Top, Auntie Mame, The Hang- 
ing Tree (3). 


Inn of the Sixth Happiness ( 
Doncaster: 1 Ony 
The Old 


s 
ders, H., Odeon, Prestwich: 
. 3., Odeon, Manchester: 
Danger Within. Scott, R., Plaza, Govan: Public rela- 
tions, What Lola Wants, Kings Go Forth, Press 
publicity (4). Seals, E. 8.. Gaumom, Woking: Mardi 
Gras. Seddon, A. W., Ritz, Belfast: Public relations, 
I Was Monty's Double 
is a Square (4) 
chester: Theatre publicity 
Bognor Regis: Bachelor of Hearts 
Essoldo, Rotherham: The Hunters. Stewart, J., Pic- 
ture Palace, Parkhead: What Lola Wants, The Un- 
ashamed, Girls at Sea (3). Sobey, L., Wallaw, Biyth: 
ABC's 30th anniversary, I Only Arsked, Carry on 
Sergeant, Indiscreet, A Question of Adukery (5). 
Scott-Buccleuch, N., Lonsdale, Carlisle: Public rela- 
tions, Carry om Nurse, Room at the Top, Trees 
in the Sereet (4). Simpson, F., Picture House, Don- 
caster: Auntie Mame. Short, T. D.. Rialto, South- 
ampton: Sea of Sand, Bell. Book and Candle. The 
Inn of the Sixth Happiness, Vertigo (4). Sims, V., 
Central, Kidderminster: What Lola Wants. Simpsea, 
A., Gaumont, Ayr: The Robe, Valley of Death, 
Stranger in my Arms (3). Smith, J. L., Ritz, Edin- 
burgh: I Only Arsked. Smith, J. L., Odeon, Not- 
tingham: South Pacific. Smith, K., Odeon, Glas 
gow: The Sheriff of Fractured Jaw, Rock-a-Bye Baby 
(2). Serger, B., Majestic, Gravesend: Carry on 
Nurse. Sowerby, L.. La Scala, Paisley: The Captain's 
Table. Stevens, P.. Regal, Rochdale: I Was Monty's 
Double, public relations, children's club, press pub- 
licity (4). Stewart, P. A., . Hamikon: Bachelor 
of Hearts, Sabu and the Magic Ring, The Inn of the 
Sixth Happiness G). Stroud, C., M, Gaumont, 
Dundee: Strictly for Pleasure 
TAYLOR, R. C., Regal, York: Carry on Nurse, Room 
at the Top, The Hanging Tree, public relations, I 
Was Monty’s Double (5). Thorburn, W., Cinema, 
Wishaw: The Inn of the Sixth Happiness. Thurman, 
F. ©., Mechanics, Nottingham: The Fiend Who 
Walked the West. Thompson, J. R., Odeon, Tob 
wortit The Square Peg. Tappy. C., Odeon, Ply- 
mouth The Geisha Boy, The Pio Headed Spy (2). 
Tanneahill, G.. A/M, Regal, Kilmarnock: Home 
Before Dark. Tesseyman, R., A M, Ritz, Bradford: 
Home Before Dark, The Old Man and the Sea, Love 
is my Profession (3). Trevor, R., New Empress, Not- 
tingham: Indiscreet, The Trolienberg Terror, Girls at 
Sea, What Lola Wants, Home Before Dark (5) 
VERITY, J. F.. Regal, Halifax: Home Before Dark, 
Auntie Mame, The Trolienberg Terror (3) 
WALLACE, N., Odeon, Rotherham: Bachelor of 
Hearts. Williams, G., Regent, Chatham: The Hang- 
ing Tree, Auntie Mame, The Old Man and she Sea, 
Room at the Top, Carry on Nurse (5). Woodmaa, 
C. F.. Odeon, East Ham: The Captain's Table 
Wright, F. A., Regent, Gt. Yarmouth: The Remark- 
able Mr Pennypacker, Auntie Mame, The Lady is a 
Square, Roots of Heaven (4). Ward, L. P., Regal, 
Uxbridge: The Lady is a Square, public relations (2) 
Wicks, E., Whitchall, Rotherham: I Was Monty's 
Double, I Only Arsked, Sg to Run, She Didn’t 
Say No (4). Wilson, B. H., Ruz, Lutterworth: Ice 
Cold in Alex. Wilson. H. R., Picture House, Car- 
lisle: The Old Man and the Sea. Wyatt, W. T., Rinz, 
Edeware: The vy 9! Lag Room at the Top Q) 
Wright, T. A.. A/M, Regal, Handsworth: What Lola 
Wants, 1 Was Monty's Double. The Trolienberg 
Terror, Onionhead, ABC’s 30th anniversary (5) 
Williams, A.. Granada, Dovecot: I Was Monty's 
Double, public relations, The Revenge of Franken- 
stein. Onionhead, ABC’s 30th anniversary (5). Wall. 
A. W. F., Gaumont, Falkirk: Floods of Fear, Roots 
of Heaven (2). Wyatt, W. T.. Ritz, Edgware: 
Children’s club. Webster, J. K., Essoido, Dewsbury 
Screaming Skull. Wood, w. R.. Gaumom, Wal- 
lasey: Public relations Williams. R. G., A/M, 
Odeon, Port Talbot: A Certain Smile. 
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‘Kine.'-MGM £600 Showmanship Contest 


An Independent Manager 
Makes His Mark 


A CAMPAIGN from an independent manager— 
a the one for “ Dunkirk” submitt by 
manager D. Stuart-Kelso, of the Regal, Ring- 
wood, is a first-class effort considering the 
difficulties that were overcome. 


Months ahead of playdate in this town of 6,000 
with no local paper contacted the military 
authorities for assistance and received it from 
the Territorials, a local army unit and from H.Q. 
Southern Command. 


For the three nights before screening, an army 
one-ton vehicle toured the town with PA equip- 
ment announcing playdate details 


A grand gala opening was staged with members 
of the Parish Council attending, along with 
officers of the RASC and RPC dressed in 
* Blues.” 

On the stage that night Burley Prize Silver Band 
performed. The following afternoon, 100 troops 
of the RASC and RPC paraded around the 
town with traffic being halted for this march to 
the theatre where they saw the film. 


Composite Page 


A composite page was achieved in the Western 
Gazette in which each trader donated the first 
letter of their advertisement, forming “* Dunkirk. 


A competition was arranged asking customers 
to say why they would like to visit Dunkirk, with 
Silver City Airways donating the prize of a trip 
for two to Dunkirk. 

The winner was a man who had received the 
BEM for his part in the evacuation a who 
received his tickets on the theatre stage. 


“ Tiny but Terrific was the catchline used by 
manager A. L. Cullimore, of the Broadway, 
Eccles, to exploit the screening of “ tom thumb. 


Some good trader tie-ups were achieved includ- 
ing a gigantic display in a car showroom, — 
and books, including special permission to place 
stills and credits on the bulletin board of the 
public library. 


Full use was made of the cigar national tie-up 
with a mammoth foyer display and co-operating 
stockists throughout a wide area used showcards. 


Two gross of “ tom thumb ” balloons were re- 
leased from the theatre roof with prizes being 


(—FEBRUARY AWARDS— 


FIRST PRIZE (engraved Silver Lion and £10 
plus £5 from ABC); L. P. Ward, Regal, Uxbridge 
(* Party Girl *’). 

SECOND PRIZE (engraved Bronze Lion): R. L 
Cook, Savoy, Swindon (‘tom thumb ”’). 

SPECIALLY COMMENDED (certificate): R. L 
Cook, Savoy, Swindon (‘‘ The Badlanders **). 
R. H. Romaine, Ritz, Leeds (“* Cat on a Hot Tin 
Roof’). P. G. Franklin, Ritz, Barnsley (* tom 
thumb"). R Alner, A/M, Whiteladies, 
Bristol (‘tom thumb’). J. Dunachie, 
Glasgow (‘Cat on a Hot Tin Roof *’). I 

pson, Odeon, Tolworth (‘* Merry Andrew *") 
. Franklin, Ritz, Barnsley (“Cat on a Hot 
") H. E. George, Palace, Arbroath 

("* Merry Andrew *’) 
HIGHLY COMMENDED (certificate): F. Tyler, 
(‘tom thumb”). G. Williams, 


3. © 

(* The 
Lyric, 
Roof **) 


Reluctant 
Wellingborough (‘* Cat 

Key, Ritz, Scunthorpe 
thumb ""). P. J. Graves, Picture House, Govan- 
hill (* Dunkirk”). D. S. Baker, Regal, Chester 
(* Cat on a Hot Tin Roof *’) 


MORE MGM CREDITS 


The Reluctant Debutante.”"——A  W_ Seddon, 
Ritz, Belfast; L. Key, Ritz, Scunthorpe; D. Callan- 
der, Vandyck, Bristol; R. H. Romaine, Ritz, Leeds: 
D. Mackrell, Haymarket, Newcastle-apon-Tyne; 
E. F. Bailey, Ritz, Stockpdérn, K. J. Gray, Ritz, 
Aldershot; A. C. Paxton, A/M, Regal, 

D. Ramsay, A/M, Forum, W. Hartlepool; W. J 
Key, Olympia, Cardiff; A. Broadhurst, Luxor, East- 
bourne; J. A. Gallacher, Regal, Kilmarnock: § 
Luton, Carlton, Upton Park; P. E. Jelks, A/M. 
Savoy, Portsmouth 

“* Underwater Warrior.”’—J. A. Gallacher, Regal, 
Kilmarnock 

“ Cat on a Hot Tin Roof.’’—T. Moran, Commo- 
dore. Liverpool; R. P. Goss, Gaumom, Chorhon 
J. B. Ward, Playhouse, Miles Platting: F . 
Holmes, Ritz, Sunderland; P. C. Stevenson, Rialto 
Broughton; D. G. Adams, Regal, Kirkcaldy; W 
McLarty, Regal, Hamikon: K. J. Gray, Ritz, Alder- 
shot; P. E. Jelks, A/M, Savoy, Portsmouth; J. L 
Claughton, Regal, Handsworth 

“tom thamb."’"—P. E. Jeiks, A/M, Savoy, Ports- 
mouth; K. J. Gray, Ritz, Aldershot 

“Andy H Comes Home.”"—P. E 
A’M, Savoy, Portsmouth 

“ The Journey."’"—S. Luton, Carlton, Upton Park 

* Party Girl.’’—S. Luton, Carton, Upton Park 
N. Mathews, Ritz, Leyton; W. H. Woodroffe 
Capitol, Barking 

“I Aceuse.”"-—-N. Matthews, Ritz, Leyton 


o 


Jelks 


awarded to persons returning selected balloons. 

A composite half page embracing a painting 
competition was placed in the Eccles Advertiser. 

R. A. Scott and his assistant, Mrs. K. Allen, 
made use of the national travel competition to 
exploit “ The Angry Hills,” at the Rex, Norbury. 

A thousand competition leaflets were distributed 
from door to door from the theatre and via a 
local newsagents. 

Quads and stills formed a foyer presentation 

Featured in the same piogramme was 
“ Tarzan’s Fight for Life,” for which a painting 
compctition was organised. 

Entry forms were distributed to children, re- 
sulting in a good response. Editorial appeared in 
the Norbury News. 

Blundells Coaches assisted Anthony Boot and 
trainee manager C. E. Turner with their campaign 
for * The Journey,” at the Regal, Southport. 

Although street stunts are not permitted, this 
coach company toured the town and surrounding 
areas with three vehicles, each having film cred 
publicity in their windows. 

They were also open for inspection during the 
week-end on the busy promenade, resulting in an 
excellent plug for play week. 

Three composite sections were obiained in the 
Visitor, the Journal and the Guardian. 

be and window tic-ups were linked with 
travel and travel goods. 

For the screening of “ The Reluctant Debu- 
tante,” at the Lonsdale, Carlisle, assisiamt 
manager L. H. Pigg exploited the BOAC national 
tie-up using foyer and shop window promowons, 
along with the distribution of throwaways. 

Several other window tie-ups were secured 
linked with ghoes, travel. 

The County Hotel co-operated by allowing an 
overprinted balloon release to take place at their 
regular dance, considered the finest in Carlisle. 

Announcements were made before and during 
the dance that some of the balloons would have 

est tickets attached. When released, a balloon 
Battle occurged for these tickets. 

Editorials appeared in the local press. 


MANAGEMENT 


‘Training In 
Showmanship 
Is Needed’ 


ANOTHER correspondent has raised the ques- 
tion of modern day showmanship. He writes 
“In the early days of the cinema the most 
noticeable feature of showmanship was the un- 
ending series of striking fairground tricks 
employed by exhibitors to catch the attention of 
the public. 

“Such methods were not so necessary then, 
for the very novelty of the cinema itself pulled 
in the business and the gimmicks of showman- 
ship were employed more to beat the theatre 
round the corner than to keep people away from 
rival types of entertainment. 


Needed 


“ Now, when the cinema is in decline, the old 
flamboyant tricks of the fairground trade (suit- 
ably modified and improved) are needed more 
than ever—not to beat the other exhibitor but to 
beat the other attractions from tennis to TV. 
Yet the signs are that vigorous showmanship has 
never been rarer. 

“The reason is probably that many old-time 
exhibitors were brought up in other spheres of 
entertainmem, especially the live theatre, and 
learnt their business there. They took their cue 
from the outstanding showmen and adopted all 
the tricks the experts devised. 


Advantage 


_ “Modern exhibitors lack this advantage, and 
in many cases are not even competent salesmen. 
The result is that the independents lack the train- 
ing, the initiative and (very often) the money to 
exploit their films, while the circuit managers, 
completely under the domination of head office, 
are given a stock set of stereotyped schemes 
which they are expected to adopt willy nilly. 

“Head office exploiteers tend to get into a 
rut and only occasionally produce a really 
novel, attractive scheme. 

“I think the only way to overcome this is for 
some agency (perhaps the renters) to offer a 
course of training to help theatre managers to 
évolve striking new stunts that will sell the show 

“Prizes could be offered to managers who 
come up with the largest number or the most 
original schemes. In other words, to set a pre- 
mium on original thought, on departure from 
the stereotyped.” 


Complication 


There are many points in this letter that I have 
mentioned in the past. The inevitable standard- 
isation that circuit control brings, its subsidiary 
complication of the of man-power of the 
right kind because of this withdrawal of initia- 
tive, are two such items. 

In this field I have also thought that part of 
the trouble has not been quite so much the 
centralisation but the initial lack of initiative of 
managers themselves that has made this control 
necessary. 

Obviously there are exceptions, but until 
managers are ~~ to take active responsi- 
bility, not just ask for it, but take it, then you 
will never lose the present system. 

I agree that some fundamental training in the 
art of showmanship is a fine idea, but whether 
the fairground can provide the inspiration, I am 
still not convinced. 
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TRADE SHOW OFFERS—APRIL, 1959 


RuNNING) §CeERTI- LENGTH 
Time (MIN.) FICATE (FEET) 


1959 


“ Kine.” 
Review 


ReLras F 


Tivte Reap. No RENTER STARS Box-Orrice ANGLE Date 


tALIAS JESSE JAMES 
BADMAN’S COUNTRY 
**BANDIT OF ZHOBE, THE 
*BEYOND THIS PLACE 
CITY OF FEAR 
DEADLOCK 
EIGHTEEN AND ANXIOUS 
EVE WANTS TO SLEEP 
EXECUTION NIGHT 
FATEFUL NIGHT 
tFOR THE FIRST TIME 
tTGOHA 
tGOOD DAY FOR HANGING 
**HORRORS OF THE BLACK 
MUSEUM 
tIMITATION OF LIFE 
*INNOCENT MEETING 
ttt HAPPENED TO JANE 
JOHNNY TROUBLE 
LAST TEMPTATION, THE 
LAW vy. GANGSTER 
LEGION OF THE DOOMED 
MANHANDLED 
MAN IN THE NET, THE 
MAN WHO DIED TWICE, THE 
MATING GAME, THE 
MONEY, WOMEN AND GUNS 
NIGHT IS NOT FOR SLEEP 
NIGHT OF THE BLOOD BEAST 
NIGHT OF THE QUARTER 
MOON 
PATTERN FOR VIOLENCE 
tQUEEN OF OUTER SPACE 
QUESTION OF LOYALTY 
RIOT IN JUVENILE PRISON 


*TSAPPHIRE 


*SERIOUS CHARGE 


I 


24275 


24250 


24261 


24305 


24255 


24237 


24282 


241 


24235 


24238 


24296 


24302 


24241 


E. 24252 


24248 


E. 24243 


24293 


24234 


United Artists 92 


Warner 67 


Columbia 81 


Dyro-Renown 


Columbia 


Warner 


Rank 


Contemporary 


Warner 


Warner 


MGM 


Contemporary 


Columbia 


Anglo 


Amalgamated 


Rank 


United Artists 


Columbia 


Warner 


Intercontinental 


ilms 


Warner 


AB-Pathe 


Anglo 


Amalgamated 


United Artists 


Eros 


MGM 


Rank 


Miracle 


Anglo 


Amalgamated 


MGM 


Warner 


AB-Pathe 


Warner 


United Artists 


Rank 


Eros 


U 


8,313 


6,051 


7,296 


Bob Hope —- 
Rhonda Fleming 
Wendell Corey 
George Montgomery 
Karin Booth 

Neville Brand 
Victor Mature 
Anne Aubrey 
Anthony Newley 
Van Johnson 

Vera Miles 

Bernard Lee 

Vince Edwards 
Patricia Blair 

John Archer 
Charles McGraw 
Olive Sturgess 
Peter Van Eyck 
Mary Webster ‘ 
William C ‘ampbell | 
Ron Hagerthy 
Barbara K wiatowska 
Stanislaw Mikulski 


Virginia Mayo 
Edmund Lowe 


Efrem Zimbalist, Jnr. 


Charles McGraw 
Lisa Daniels 

Lester Matthews 
Mario Lanza 
Johanna van comen 
Zsa Zsa G 

Omar Cherif 

Zina Bouzaiane 


Fred MacMurray ... 
Joan Blackman 
Robert Vaughn 
Michael Gough 
June Cunningham 
Graham Curnow 
Lana Turner 
John Gavin 
Juanita Moore 
Sean Lynch 
Beth a 
Raymon: ae dl 
Doris Day 
Jack Lemmon 
Ernie Kovacs 
Ethel Barrymore 
Cecil Kellaway 
Carolyn Jones 
Anna Magnani 
Eleonora 
Antonio Cifariello 
Frank Gifford 
Richard Carlyle 
Virginia Gregg 
Bill Williams 
Dawn Richard 
Kurt Kruger 
Donald Woods 
Lewis Wilson 
Sydney Mason 
Alan Ladd 
Carolyn Jones 
Diane Brewster 
Rod Cameron 
Vera Ralston 
Mike Mazurki 
Debbie Reynolds 
Tony Randall 
Paul Douglas 
Jock Mahoney 
Kim Hunter 
Jeffrey Stone 
Marina Viady 
Robert Hossein 
Odile Versois 
Michael Emmet 
Angela Greene 
John Baer 
Julie London 
Agnes Moorehead 


John Drew premies 


Jack Lord 

Karen Steele 

Meg Randall 

Zsa Zsa Gabor 
Eric Fleming 
Laurie Mitchell 
Dennis Hopper 
Paul Richards 
Judi Boutin 
Jerome Thor ‘ 
Marcia Henderson 
Scott Marlowe 
Yvonne Mitchell 
Nigel Patrick 
Michael Craig 
Anthony Quayle 
Sarah Churchill 
Andrew Ray 


ossi Drago 


Outdoor extravaganza. Capital star 
booking (CC) 


light 


Robust, uninhibited western. Safe 
* second ** (C) 


ad ~~ 


Very good 
British ** Boy's Own Paper ** (CC) 


Crime melodrama. 
booking (C) 


Melodrama. Good ** second ** (C) 


First-rate British 


Pocket melodrama. Passable fill-in (C) 
Sex melodrama. Doubtful booking (NC) 


Farcical Polish comedy. Unusual 
ogeey offering for Continental halls 
(c) 

Vest-pocket suspense melodrama. Use- 
ful second (C) 


Thumbnail melodrama. So-so small hall 
* support ** (C) 


Musical. Capital escapist fare (CC) ... 
Lyrical Arabian Nights type tale. At- 
ae booking for specialised halls 


) 
Off-beat outdoor melodrama. Good 
western (C) 


** Creepie *’ concerning homicidal jour- 
(NC) Very good British ** horrific ** 
) 


Comedy drama. Good light booking (C) 


Comedy drama. Good ** second ** (C) 


Poignant Italian tragi-comed Inf 
lible booking for ocaieed | halls iO 


Gangster melodrama. Reliable ** second” 


(C) 
Sandswept hokum. Passable small hall 
** double bill ** (C) 


“ ” 


Double-decker crime melodrama. 
Very pan woe *“ second ** (C) 


Whodunit set in a ritzy rural district. 
Average booking (C) 


Crime melodrama. Good ** second *’ (C) 


light b 


Bucolic romp. Excell 
(C) 


CinemaScope and Eastman Color out- 
doors. Good average ** double bill 


(Cc) 

Morbid study of an inhibited pseudo- 
cripple girl. Fema specialised 
audience fare (C 

Science-fiction a Reliahle 
X certificate “* double bill (NC) 

Miscegenation Good 
** double bill ** (C) 

Pint-size crime melodrama. Usable 

* second *’ (C) 


Science-fiction melodrama 
novelty ‘* double bill ” (C) 


Big House’ melodrama. 
** second ** (C) 


Teenage melodrama. 
** second ** (C) 


Racial war melodrama. 
British offering (C) 


Good 
Reliable 
Very moderate 
good 


Very 


Very good 


Sociological melodrama. 
British booking (NC) 


Apr. 23 


Apr 


Apr 


Apr 


Apr 


Apr 


Apr 


Apr 


Jua. 


Apr. 


13 
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Tell Press About 
The Small Man 
If Tax Is Cut 


IF THE Chancellor accepts the 
mew clause to the Finance Bill for 
a reduction of £20 per cinema per 
week im entertainments tax, the AIC 
should immediately issue a press state- 
mem welcoming the concession but 
pointing out that many smal] cinemas 
would not benefit much as some were 
exempt frora, or paid little tax. 


This was the view expressed at the 
May meeting of Manchester District 
AIC. 


“People who do not know our busi- 
ness think we will be £20 better off,” 
said Dennis Walls. At two of his cinemas 
he did not pay tax. At another theatre, 
however, the concession would pay for 
the theatre to be redecorated 


PRS.—In discussion on PRS, Mr 
Walls said he would like to see an ex- 
hibitor as a ‘‘ guinea pig"’ in an action 
to establish liability for the fees. The 
guinea pig would not have to present 
any form of music other than that i 
the picture. Mr. Walls was of 
opinion that under the Copyright 
the PRS would have to take action 
against those who caused the film to be 
shown—the distributors—and not against 
the exhibitor. 
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TELEVISION OUTLOOK 


29 


by Tony Gruner 


These Directors Are The Plus 
Factor In Sapphire's Series 


WHEN it was announced that “The 
Four Just Men “ would be made into 
a television series by Sapphire’s Mrs. 
Hannah Fisher, with Jack Hawkins, 
Dan Dailey, Richard Conte and 
Vittorio de Sica, there were many who 
must have wondered at the fabulous 
cost of paying the salaries of the four 
major stars who would be appearing 
in thirty-nine episodes. All the epi- 
sodes are being made at Walton 
Studios. 

It now appears from a publicity 
hand-out issued last week that the big 
four will only be seen together in one 
episode, Entitled “The Victory” 
this “explains the circumstances in 
which four men of outstanding per- 
sonality combine forces to combat in- 
justice on a world scale.” 

This was such a surprise to me that 
I rang up Sidney Cole, former Ealing 
producer and right-hand man of Mrs. 
Fisher, 
out was correct. 
that it was: “ It was never intended | 


to make sure that the hand- | 
Cole assured me | 


Men ™ had given the impression that 
the four stars would be appearing 
oq throughout the series. 

he joint producer—Cole shares the 
chores in this project with Judd 
Kinberg, a top American producer 
responsible for the popular “ Play- 
house 90"—told me that the four stars 
would be seen in cut-off sequences. 

For example, Hawkins might say to 
Dailey, * Dan this case is right up 
your street,” or “ I am sending Mr. 

to see you, do what you can for 
him.” 

In some of the films, two of the 
four men will be appearing together, 
but only in “ The Victory " will all 
four be acting at the same time. 

The series is now practically com- 
pleted. Cole, who has probably pro- 
duced more television films than any 
other person in the industry, tells me 
that “Four Just Men” will have 
| been shot in twenty weeks. 


Since Sapphire went into produc- 


Dearden, Harry Watt, Bill Fairchild, 
Don Chaffey, and Compton Bennett 
directing different epi 

Cole is a creative man who knows 
what he is talking about. His boss, 
Mrs, Fisher, is responsible for the 
only successful — series in the 
United States. hire has a deal 
with Inde sadent 1 evision Corpora- 
tion (ITC) which will ensure for the 
series the best possible distribution 
throughout the world. 

Will viewers be drawn to “ The 
Four Just Men™ once it is known 
that their favourite star may only be 
appearing in one out of every four 
episodes’ Against this possible 
criticism is the fact that the name 
of Edgar Wallace, on whose novel the 
series is based, is a pre-sold name, 
although recent television adaptations 
of others of his novels have made 
his work appear to be rather dated 

The only factor at present un- 
known is the quality of the writing. 


tion in January there has never been 
less than two films, and sometimes 
three, on the floor. There has also 
been up to seven units working simul- 
taneously either in the studio or on 
location. 

What is hoped will be a plus factor | 
in this series is the presence of such 
well-known feature directors as Basil 


If Mrs. Fisher has selected the best 
possible scriptwriters to provide her 
epi for the series, then she won't 
need to worry about the failure of 
her four big stars to appear together 
in each epis 

Without fine scripts, however, “The 
Four Just Men " could suffer the fate 
of many other British series, 


In most contracts there was a clause 
requiring the exhibitor to have a PRS 
licence, and at a later stage the renter | 
might take action against the exhibitor 
for breach of contract in not having a 
licence, but that would be the second 
stage. What was wanted first of all was 
to establish who ‘* was liable for paying 
what.”" 


that all the stars should appear to- | 
gether in each episode. Jack Hawkins 
will be seen in nine of the films, 
| Richard Conte and Dan Dailey in ten, | 
| and Vittorio de Sica in nine.” 

I pointed out to Cole that, as far | 
las viewers were concerned, the | 
| original publicity for “ The Four Just 


*SHARK REEF F. 24292 Anglo 


Amalgamated 


MGM 


5,598 Don Durant 

Bill Cord 

Lisa Montell 
Frank Sinatra 
Shirley MacLaine 
Dean Martin 
Rod Cameron 
Vera Ralston 
Ray Collins 
Maia Plisetskaya 
Nikolai Fadeyechev 


Adventure melodrama. 


Passable 
* second "* (C) 


Apr 


*SOME CAME RUNNING . 24233 12,220 Romantic comedy melodrama. 


general booking (C) 


** Outdoors ** 


Out- 


+SPOILERS OF THE FOREST 24310 Eros 6,165 


reliable ** second ** (C) 
tSWAN LAKE . 24247 Independent 
and 
British Lion 
United Artists 


7,260 Tchaikovsky's famous ballet photo- 


graphed in tman Color. Excellent 
booking for cultured audiences (CC) 

Post-war melodrama. Moderate title 
booking (C) 


=N SECONDS mLL > 243 8,448 Martine Carol 
TEN SECONDS TO HELL 4300 Jeff Chandler 
Jack Palance 
Sally Fraser 
Dean Parkin 
Roger Pace 
Hayley Mills 
John Mills 

Horst Buchhoiz 
John Carradine 
Allison Hayes 
Myron Healy 
Richard Widmark 
Henry Fonda 
Dorothy Malone 
George Montgomery 
Taina Elg 

David Farrar 


PLAY 


Dennis Moore 
Richard Emory 
Eve Anderson 


REISSUES 
SmallFD _... A 17,758 


TERROR STRIKES, THE 24269 Anglo 


Amalgamated 


6,158 Science-fiction melodrama 


Good 
certificate *‘ double bill "’ (NC) 


Man-hunt melodrama 
offering (C) 


*TIGER BAY JE. 24223 Rank 9,450 


. Excellent British 


UNEARTHLY, THE . 24283 Rank er melodrama. Tin-pot shocker 
NC) 


WARLOCK *. 24289 20th Century- 


Period outdoor melodrama. Outstand- 
Fox 


ing alfresco “* thick ear '* (C) 


Adventure melodrama. 
** double bill ’ (CC) 


TtWATUSI *, 24221 MGM 


Very good 


CHAPTER 
15 episodes of 
approx. 18 min 
each 


PERILS OF THE WILDERNESS Columbia Robust outdoor adventure. 


Excellent 
children’s and “* sticks 


* booking (CC) 


Ss I Al, Rita Hayworth 
LADY FROM SHANGHAI, THE ann 


Everett Sloane 


Brilliant though slightly dishevelled sex 
melodrama. Attractive star and title 
booking, pt for good- and 
high-class halls ( 

Rugeed ee 

* double bill "’ (C) 


AS s Small FD Broderick Crawford 
LAST POSSE, THE fey al 
Wanda Hendrix 
John Payne 
Evelyn Keyes 
Frank Feylen 
Humphrey Bogart 
Marta Toren 

Lee J. Cobb 
Edmond O’Brien 
Lizabeth Scott 
Alexander Knox 


(NC) Not for Children. 


Good western 


99 RIVER STREET New Realm 


Sensational seamy-side melodrama. Re- 
liable thick ear (NC) 


e ~ E-e 


SIROCCO . adventure melodrama 
star and title thick-ear (C) 


Small FD 


TWO OF A KIND Small FD Regeneration romantic melodrama. Very 


good programmer (C) 


(CC) Excellent for Children. (C) Suitable for Children. *British Quota Picture. + In Colour 
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More Than 100 Enter 
For Vancouver 


PREPARATIONS for the second Vancouver 


Film Festival are well in 


hand. Already nearly a hundred films from more than fifteen countries have 


been entered for presentation from August 3-15 at the 


Vancouver 

The Festival has received assurance 
that it will receive, in the feature 
film category, such productions as 


Rickshaw an * (Venice 
Grand Prize winner): The Legend 
of Narayama™ from Japan; “ The 


Kite From the End of the World” 
and “ The Double-F aced Mirror” 
from France; “ The House under the 
Rocks” from Hungary; * * Rekava 
from Ceylon, and “One Acre of 
Land " from Pakistan. 

In addition to these there are more 


than a dozen other features under 
negotiation from Britain, Italy, 
Russia and Poland, the USA and 
Sweden. 
French Entry 

In the documentary and short 
subject category “ Bouli Bouli,” an 


animated film, has been entered by 


France, and the prize-winning 
“ Travel Game" and “ Under Night 
Streets ” will come from England. 


film on 
and from Hun- 
Story of a 


Denmark has entered a 
Goya among others, 
gary comes “The 
Second.” 

The U.S has already entered a 
great many shorts, including films on 
Eleanor Roosevelt, Gandhi and 
Franklin D. Roosevelt 

Two highly praised films from the 
United Nations have been entered- 


“ Overture” and Pablo Casals 
Breaks his Journey.’ Both these 
films were produced by Thorold 


Dickinson, the noted British dir 


ector 


Pearl and Dean 
Appointments 


MORE NEW appointments have 
been made in the Pearl and Dean 
Production Company Geoffrey 
Stephenson, who 1s leaving Foote, 


Cone and Belding joins the Produc- 
tion Company on June 8 as Senior 
Creative Director 

Mr. Stephenson entered 
industry in 1945 

He has been employed in two of 
the top British advertising agencics 
on production of advertising maga- 
zines and documentary films as pro- 
ducer / director 


the film 


Apart from experience as a director 


and 
written 


in the documentary 
field, he has also 


advertising 
and pro- 


duced plays for experimental theatre | 


in the West End, 
plays for television 

Mr. Stephenson will be working in 
close liaison with Philip Bond, Crea- 
tive Director of Pearl and Dean who 
has been with Pearl and Dean since 
1956 

Hugh Rarnsay has been appointed 
writer/director. Mr. Ramsay has 
been with TWW as programme pro- 
ducer and director 

Another appointment announced 
was that of Phyllis Rodin as casting 
director, who has recently been work- 
ing on a TV-film series 


and has written 


Vogue theatre in 


TALK ON PR FOR 
CINEMATURIANS 


COL. S. K. LEWIS, public rela- 
tions officer ABC, stepped into the 
breach at a recent meeting of Man- 
chester Cinematurians by giving a 
talk on public relations in the cinema 
industry. 

Chief police inspector Miss 
Bohanna, who was to have given the 
talk on “ The Woman in Blue” was 
unable to fulfil the engagement owing 
to illness. 

* Public relations in this industry 
goes right back to the theatre days,” 
said Col, Lewis. “I have often im- 
pressed on managers in our own cir- 
cuit to be available when people are 
coming in, to welcome them by say- 
ing good evening, and to evince inter- 
est in them being there. 

“Make them feel you are glad to 
see them. All things being equal as 
regards programme the man and his 
wife will go to the cinema where the 
manager greets them with a smile.” 

The manager had to be a diplomat, 
controller of staff and publicist com- 
bined. He had to be diplomatic 
dealing with complaints. He had 
train his sta to be pleasant 


in 
to 
to 


patrons and make them feel that they 


were welcome. 
When he (Col. Lewis) was a cinema 
manager he always made a point of 


making himself known to civic 
officials. He introduced himself as the 
new manager and more often than 


not had a friendly chat. 

Managers should make themselves 
known to the secretaries of works 
clubs and women’s organisations. 

By all these efforts the manager 
would be making his theatre part of 
the public life of the district, and 
when people thought of entertainment 
they would think of his particular 
cinema. 

He did not agree with those people 
who considered that it was unneces 
sary to publicise a good picture. He 
had never been a believer in extolling 
the virtues of a picture that was not 
much good, but on the other hand 
the manager should never say his pro- 
gramme did not need publicising. 


eampotition organised by the 
British Fi 
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Prestige Films 
For The 
Co-op Union? 


THE Co-operative Union is to 
examine the ility of making 
films to publicise its aims and ideas. 


At the Union's annual at 
Edinburgh last week, R. ——— 
Data Film Pr 


ber society of the Union, said the 
proposal was not intended to refer 
to sales or advertising films, or films 
to “keep up with 4! Joneses in 
industry and commerce 

Hundreds of thousands of pounds 
were spent every year by large 
industries for prestige and 
the sort of film envisaged by the pro- 
posal were those of an informative, 
educational and instructional kind. 

Films were gaining more and more 
ground in the publicity, recruiting 
and training programmes of various 
commercial and industrial organisa- 
tions, nationalised industries and 
local authorities. 

A. E. Jupp, of the C rative 
Productive Federation, said t they 
were asking for an investigation into 
the setting up of a central pool of 
finance and experience to enable them 
to use fully this modern means of 
mass communication. 


Clarke Wins 
Script Prize 


WINNER of the Johan Smit film 

script c 

Institute under the 
auspices of the New York founda- 
tion is T. E. B. Clarke. 

Mr. Clarke gets £500 for his script 
“Crusade.” He is already well 
known as the author of “ Passport to 
Pimlico,” “* The Lavender Hill Mob ” 
and “ The Titfield Thunderbolt.” 

Second prize (£300) goes to Mac- 
groeor oes 3 for “ Through the 

amboo Curtain,” and third prize 
(£200) is shared by Philip Donnellan, 

‘Mr. Connaught And Son” and 
Raiph de Pomerai, “ Farewell The 
Plumed Troop.” 


THE Odeon, Hanley, will screen 

“South Pacific’ from July 13. The | 
theatre will be closed on June 27 for | 
the installation of Todd-AO equip- | 
ment and rearrangement of seating. 
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RCA Install 
Equipment 
At Stratford 


THE Shakespeare Memorial 
Theatre at Str: “ord-upon-Avon has 
recently modernised its sound rein- 
soqgoatent a. 

design and installation of the 
squpment has been carried out by 
t om a Lid., — con- 
ially senene system 

with four distinct channels. 

To ensure high quality reproduc- 
tion from the stage to the auditorium 
there is permanently installed a rein- 
forcement channel consisting of three 
microphones on the stage and four 
column loudspeakers in the audi- 
torium. The channel has one ampli- 
fier with a maximum available power 
of 40 watt. 

The second channel is a sound 
effects channel which has two tape 


decks for recording any sounds 
needed during the performance of a 
play. The sounds are reproduced 


through five transportable speakers 
which can be positioned where re- 
quired on the stage. The five 
speakers may be operated simul- 
xe or by the turn of a switch 

“ Rol control can be brought 
into circuit which causes the sound 
to rise and fall in each of the five 


loudspeakers in turn in predeter- 
i order. Thus the sound may 
be made to “Roll” across the 


stage from one side to the other. 
The channel has two amplifiers with 
a maximum available power of 80 
watts. ' 

In order to produce sounds comin: 
from above the stage a third channe 
is installed consisting of a high 
quality two-way, mobile speaker 
system mounted on the fly-rail. The 

nnel has one amplifier with a 
maximum available power of 40 watt. 

The fourth channe! is an orchestra / 
actor liaison channe! which has solved 
the problem of the conductor not 
being able to see the stage from his 
pit. With this channel the orchestra 
is able to follow the stage action 
accurately pe a loudspeaker in 
the pit. channel has one ampli- 
fier with a maximum power 
watt. 

All controls are housed in a con- 
sole with a six-channel electronic 
mixer which accepts signals from 
three microphone channels and from 


two tape decks. The mixer output is 
| monitored via a monitor ampl lifier . 
and passed to a channel control which 
carries a master volume control and 
separate volume controls for each 
| channel. 


LONDON AND 


Mon., June 8 10.30 Rialto 
Tues., ,, 9 10.30 Plaza 
Tues., ., 9 10.45 New Oxford 
= 9 10.30 Theatre Royal... 
Wed., 10 10.45 Deansgate PH ... 
= 10 10.30 Theatre Royal... 
Thur., 11 10.30 Theatre Royal... 


PROVINCIAL TRADE SCREENINGS 


LONDON 
Woman Obsessed ... 


Tarzan’s Greatest Adventure 


MANCHESTER 
Web of Suspicion .. 
Death in Small Doses 
Tempest... 
Wolf Larsen 
Paratroop C ommand; one ‘short 


Printed in Great Britain and Published by ODHAMS PRESS LTD., Long Acre, London, W.C.2. 


20th Century- Susan Hayward 
Fox 
Paramount Gordon Scott U 
Paramount Philip Friend A 
AB-Pathe Peter Graves ... A 
Paramount ... Silvana Mangano A 
AB-Pathe ... Barry Sullivan ... A 
Anglo Amal- Richard Bakalyan A 
gamated 
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CLASSIFIED 
ADVERTISEMENT RATES 


SITUATIONS VACANT 

SITUATIONS WANTED 

FINANCIAL . eo 

FOR SALE & WANTED ... 
MISCELLANEOUS 

Caps 2d. per word extra. Box No. 1/- extra. 


All Classified Advertisements must 
be prepaid (except approved 
eccounts) and received by Thursday 
for inclusion in the next week's issue. 


KINEMATOGRAPH WEEKLY 
96.98, LONG ACRE, LONDON, W.C.2 
Telephone : TEMple Bar 2468, Ext. 271 


OWNER MANAGERS 
AND OTHERS 
Enquiries invited from responsible sources for acquiring 


CINEMAS 


as going concerns, situated in London & The Provinces. 
DEFERRED TERMS CAN BE ARRANGED 


Full details in confidence 


HARRIS & GILLOW 


SURVEYORS, AUCTIONEERS & ESTATE AGENTS 
VALUERS FOR THEATRES & TO THE CINEMATOGRAPH INDUSTRY 
93 & 95 Wardour Street, London, W.1. 


GERrard 2504 (7 lines) 


Please note that we cannot be 
held respeonsibie for any mis- 
takes arising {rem advertise- 
ments accepted ever the 
telephone. 


YOU MAY REPLY IN CONFIDENCE TO 
BOX NUMBERS 


To prevent a reply to a box numbe 
reaching someone for whom it is not in 
tended, readers may use the following 
service : 

Enclose your sealed reply 
envelope addressed to the Advertisemen: 
Manoger, and add a list of individuals o 
companies to whom your letter should not b. 
forwarded. if the box number holder is o. 
the list, your letter wil! be destroved 

Please note, under no circumstances car 
we divulge the names and addresses of bo 
number hciders 


in onothe: | 


Newcastle: 52 Stowell Street. Tel.: 25539 
Carditt: 99 Cathedral Road. Tel.: 31609 
Biasgow : 130 Rentieia St. Tei. - 7508 9 Dougias 


LOOK TO 


THE FUTURE | IMODIRNSATION 1" 


SPECIALIST CONTRACTORS 
| FRAMES AND PUBLICITY 


| @ TECHNICAL 
COMBINED SERVICE § Hanover St 


} Batley, Yorks 


CLASSIC DISPLAYS LTD., = 


@ srr 
305-7 Upper Street, London, W.1 Whirlow Lane 
CANonbury 9401-2 


Sheffield 


Tel.; 72892 


SITUATIONS VACANT 


SECOND projectionist required 
enced Permanent position 
rates (London) Cinema 
ton-on-Sea 


EXPERIENCED projectionist 
reel Or permanency Apply 
Hampstead Playhouse Sw 


QUALIFIED 
y well-known company 
cam shall have had at 
qualified experience 
company Age not 
Salary according to 
with full particulars of 
ments, to Box 388 
Weekly 

EXPERIENCED Manager 
modern nema in market town, South 
1 references essentia Appls 
Kinematograph Weekly 


exper 


Essoldo Clac 


required 
Manager 
4000 
make-up artist 
Essentia 
<ast 
with Film or TV 
under 25 years 
experence Write 
prev ous appoint 
Kinematograph 


appa 


required for 
ast Crooc 
Box 394 
SOUTHERN 


experie 
part 


Televisior require 

Programme Director with 

eurren affairs 
Applications 


nced 
cular knowledge of 
children's programmes 
Which must be in writing, should be 
addressed to Programme Controlle 
Southern ¢elevision 
Northam, 


Television 
Southampton 


Grade A | 


required | 


two years’ | 


SITUATIONS WANTED 
MANAGER OPERATOR 


sing.e desires 
object ZOO 
answered M 
Weekly 
EX-CHIEF 
sound engineer 
modern ha 
Box 392 


aged 
Manee 
nees a setters 
Kinematograph 
Project onist at 
requires position 
Holiday relief considered 


Kinematograph Weekly 


VALUERS 
to the 
MOTION 
PICTURE 
INDUSTRY 


hi . 
yong 


Worried? Business Slipping? 


DON'T WAIT UNTIL IT SLIPS 
BEYOND RECOVERY! 


DECORATIONS 


Midlands 
16 Phipson Ad 
Hirminghan 


Tel. ; South 0485 


London 
23 Fir Grove 
New Malden, Surrey 
Tal. ; Malden 0389 


(Displays 


of exceptional 
finish & distinction 


COLTMAN’S 


FRAMES 


STILL and POSTER 


BACKGROUNDS 
CASES & CABINETS 


CATEGORY BOARDS 
SEAT INDICATORS 
INTERCHANCEABLE 
LETTER BOARDS 


Outright Sale or fully 
maintained and serviced at 
low inclusive weekly charge 


COLTMAN’S 


FAIRFIELD WORKS 
HOUNSLOW 3265-6 


WANTED—continued 
ANTED MOvie materia sho 


ystems 


Talk it over with very well known == 
experienced independent exhi- early 
bitor interested in acquiring F., Box 389 

WANTED 
sp chairs. —€ 


additional leasehold cinemas in 
North and Midlands 


\bsolut N blig 


K BOX 393 + KINE WEEKLY 


WANTED 


GAUMONT BRITISH 
35mm PORTABLE SOUND 
PROJECTORS 


New or Rebuilt Models available Series 
3 or 4. We have a large stock of these 
popular sound projectors new in makers’ 
cases or rebuilt modeis with full after 
sales service to purchasers. Spares 
available from stock. Spools. Film 
Storage Bins. Projector Stands. Lamps 
Film Splicers £9. Premier Junior Film 
Menders £3. Rewinders £4 pair. 35mm 
Horizontal Bench Rewinders, new 


2,000ft. £10 per pair. Other accessories | 
available. 


HARRINGAY PHOTOGRAPHIC SUPPLIES 


423 GREEN LANES, LONDON, N.4 MOU 5241/2 


| 
| 


suem cutt 


16-MM Bolex Reflex camers 


ng roonr aK 


REBUILT PROJECTOR EQUIPMENT 
and ENGINEERS TO THE TRADE 


GEORGE PALMER [Prop 


89 WARDOUR STREET, LONDON, W.1. 


Frederick G. Palmer Ltd.) 
° GERrard 4796 and 6143 


BARGAIN of the WEEK 
Kalee 12 projectors, choice of several pairs, 
all in very nice condition, and complete with 
top spoolboxes, some with 9mm lens 
holders, others with back plates fitted to take 
Varamorph brackets, from £75 per pair. 
Adaptor gearing for Western 3A or Universal 
base £20 extra 
C.W.0. only 
days of recerpt 
SANKEY, PICTUREDROME, ATHERSTONE, WARKS 

Tel.: Atherstone 3210/3202 


relunded if goods returned within 14 


GODDARD & SMITH 


22 KING STREET 
ST. JAMES’S 
LONDON, $.W.1 


WHI. 2721 (20 lines) 
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GOOD SHOW...IT'S 


octal 
+> 


Sun-Pat. %,.47 Z.. 


The show's a success! Just keep SUN-PAT, ELIZABETH SHAW, HELM ROYAL 
and ROGALL’S CANDYLAND CONFECTIONERY circulating and 
your audience will be more than contented - And for you 
this will mean EXTRA sales. 


ALL THESE—from 3d. matinee lines to the 4/- gift boxes— 
ARE SHOW HEADLINERS 


Salted Peanuts Salted Cashews Salted Mixed Nuts 
Mixed Nut Kernels Hazelnut Kernels Nuts and Raisins 
Popcorn Peanuts and Raisins Kandy Nuts 
Chocolate Toffees Kiddie Chocolates Assorted Fruit Jellies 
Chocolate Peanuts Chocolate Coated Raisins Peanut Brittle 
All-Nut Bars Mint Thinsies French Nougat Coconut Squares 
Jelly Drops Matinee Assortment Milk Chocolate Noddy Figures 
Miniature Coconut Squares All Nut and Fruit Mix 
Chocolate Almonds Chocolate Hazels Chocolate Brazils 
Chocolate Fruits Vans Fruit Chews Orange Milk Blocks 
Coffee Milk Blocks Milk Chocolate Blocks Milk Chocolate Discs } 


Orange Milk Discs Chocolate Mint Crispettes Chocolate Fruit Crispettes 


Liqueur Tots Digestive Mint Creams Chocolate Mint Creams 
Chocolate Assorted Creams Chocolate Coffee Creams 
Chocolate Mint Crisps Chocolate Ginger Leaves 
Chocolate Digestive Mints Field Assorted Milk Field Assorted Plain 
Gift Box (Milk) Gift Box (Plain) Bon-Bons After Dinner Mints 


Harlequin Fruits - Mint Imperials - Fruit Imperials - Chocolate Apricot Leaves 
Chocolate Pineapple Leaves Almond and Fruit Nougat Bar 
Almond and Cherry Nougat Cubes Luxury Toffees Mint Chews 
Fruit Chews Majestic Chocolate Nougat Krispy Krunch 


Also Duicet Lines, including the nationally known Sky Mints and Herbal Pieces. 


Send this coupon for sample range to: 


L. G. HUTCHINSON (Sales Manager - Cinema Division) 
H. S. WHITESIDE 4&4 CO. LTO 


LONDON SES Phone: RODNEY 5432 (/5 lines) 


Name 


Address 


XG 


